Ak hmat o vranigathyltaMikbail Kuzminand His Absent PresenceRoem

Without a Hero

The salaciousness leaves one with a very heavy

heart . . . |l 6d | i ke to have
pl aces . . . |l tds too exclus
peculiartaste : O practi ci Kugmimi nc omp o0 ¢

has always been homosexual in his poetry, but here
he has gone beyond all reasonable bounds.
(Akhmatovain conversation with
Chukovskaa, August 1940)
He usually tucks a thing behind his ear,
The lamefooted onewith the dry cough . . .
| trust an impure spirit
Does not bring the Lord of Darkness here! . .
(Poem Without a Herd 946version)
He won't even weep for the dead with me,
And does not know what conscience means,
Or for what reasons it exists.
(Poem Without a Herd 956 version)
After his deathAnna Akhmatova® s  a tchandgediodvard Mikhail Kuzmin
(18751936) herformer friend and fellow Acmeist poeto something that strikes a1
century reader as homophobic antipatiyespite her fagcastthat her most ambitious
work} [ Cf Codr 14111 { Poem Without a Hejowould lose audiencwithin a
generation of her death, the poérimstead attracts continueiitical scrutinyincluding
Ander §oedéswWord That Causes D enwotty (RO04) anDe f eat :
Fe i n s biegraphgAsina of All the Russia@006)as well as lavish editial attention
of therecentvariorumin six volumes edited by T. A. Gdwova published in Petersburg

199820042

! Names are transliterated using the Ligraf Congress system except in direct quotations and the
works cited, where they are given as in the original.
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Kuzmin has threabsentpresences ifPoem Withotia Hera He had a shadow
role, as didAkhmatova in the events of 1913 that form tfglotd in part one His 1929
poeman [t [ Jt?dn R Irduf [ r(The Trout is Breaking Through the Iges a
shadow text to her poenfi@gunelevenyears later Heis one of the maskergho apgar
in the poema Hitherto, except for thehird, these presences haveenlittle scrutinized
K u z mioped siomosexualitys a factorin Ak h ma t later appraisalsof her old
friend, but not in the way oneow labels homophobicPersonanterviewed by Malmstad
in 1969 arguel that her prominence aa poet of witnessafter Requiemin 1938 albeit
unpublisked, combined withaging led her toa taditional corservative and religious
morality (Reeder 401pand hographersreport these later ihomophobié remarksabout
Kuzmin as consistentvith her development aa poet Thisis bafflingd as if turning
againsto e 6 s f r hisedeath waré uneemarkablé&Noneremarkshow strangethis
reversal is. Even Kuzmi n6s btadoagdr Bolpgomor, svhoMlisdute
evidence more closely tha A k h madb, ®mffen apeity explanatio® that the minor
poetAnna Dmitievna Radlova (1901949)hadi n t he 1920s become Kuz
literary companion, therefordkhmatova was jealou$292) Radlovawas also the
dedicatee of hi3he Trout is Breaking Through the Iae 1929.
In this essay after laying out the problen with biographical and literary
demonstrations, | arguthis reversal s revelatoryto understandinghe poema | have
used the term fho nter@d cebtirywalotizationthdt Mkhmatovas a | a
and Kuzmin would not have recognizeEmmaEmma  Gr i gori evina Ger sht
Gerstein) remarkable autobiographical essay®scow Memoirs: Memories of Anna

Akhmatova, Osip Mandelstam and Literary Russia under Siadie not publisheduntil
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1998 in Moscowwhen she was 98ranslated into English bydhn Crowfoot in 2004.

Gersditein offers a sexual paradigm quite different from the currently familiar
homosexualieterosexualorientaitonal binarisml n t he sectiidenof A The Hi
Revelations 0 She sdkétmas 99 adsMaadd]| diGhhetianmh er est s

unconventional domestic relations, wiNddezhdaMa nde |l c¢ahti 2w At he comp

lack of sexual inhibitions . . . combined with the unparalleled novelty of the days in
which we | ivedo ( par abplhariansee dF ebiyn s@ eeri sntéesi n2,0 036
Akhmatova although sometimes skeptical of Gérse i n 6 s v e r abg het on, I's gu

several points and adopts from feis sexual paradigimwhich she calls theénage a
trois. Earlier biographies by Haigh{1976) and Reede(1994) are silent on the fuc.
Coming into formation among the intelligentsia and bohemian artist €iafl¢he 1905
1920 peria and becoming a more commsacial construction of sexuality in the early
Soviet period up to WWII was what we might mistakenly cafinages: rrois. It is a
mistake becauser usménage: rrois connotes somethingsqué probably unstabland
from the view of exualorientation transitional for one or more of thparticipants If we
trust Gerktein, in the early Soviet perigduch arrangemenigere situationabnd did not
seem to arouse consternatioRarely were they transitional, in terms of orientatifam,
persons involvedSomewere remarkably stable.

Therefore, tounderstandA k h ma t ocevessa toward Kuzmin, we must
understancher own exprience through time in variousnénages: trois and thesexual
paradigm that undgirds those arrangementdlonasandKrupaldd s wor k on t he Ni
Punin archive at the University of Texbksl in 1999 toThe Diaries of Nikolay Punin

19041953. Puni nds di ar i asorbddry Akhmatoaa biographersand
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thereforethey give us amore intimate insight than the biographeis into how his

A mar r‘toder €£.49261938) was lived as the couple shared their apartment with his

first wife, Anna Ahrens Punina, their daughter and sometitdledh ma t eson.d étes

20"-early-21% century definitional systespwhetherbased on the homo/hetero binarism

of gaylesbian studies the heteonormativity of queer theory or thauances of

performativity theoryare inadequat® this description We musthistoricize our notion

of how we interrogate gender relations not just gender, and sexual relations not just

sexual orientation.This brings an xplicitly interdisciplinary inquiryto whatseems a
biographicafootnote A k h ma t foprraddbsl e manindvs t e Xwal hbehoi ces s
textual choices in the poema

Akhmatova first meMikhail Alekseevich Kuzminn 1909 probably athe poet

Viacheslav Ivanovich Ivanov (186849)and his wifeLi di i a Dmitrdsvna Zi
( pseudony mAnniAal) (1868180 M a s hi onabl e | iteobdbary sal

In 1906 K u z mi n 6 seceptioni was @bl bute soon became a regularHe and

lvanov for awhile were almost inseparable with Kuzmin a member of the housettbld

briefly were probablylovers. Youngandunpublished Ak hmat ovadowasbyi r st vi
contrasta sensation After she recitedher poem, Ivanov letier across the oo to sit

beside him at his tahleEarlier Kuzmin had also com& know Nikolai Stepanovich

Gumilev (18861921)at the Tower and on d&Wember 261909 joined him in Kievor a

public performance Akhmatova wastayingin Kiev at the timeand after the reading,
Gumilevwas finally successful aftéailures overseveral years in getting her agree to

marry him(Reeder 30).
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The poems ghread at the Tower were among those that in 1912 become her first
bookl j y(E¥ening for which Kuzmin wrote an enthusiastic introductiorBetween
1909 and 1915, the two poets worked in the samieu. In the fall of 1911 a group
formedt he Poet s & joGroa 4l (df jacsdhymafbi@eah. Their monthly
meetings wex lively discussions of recent publications and the state of Russétry.
Akhmatova was secretaryeventuallya group of six includingsumilev, Akhmatovaand
Ma n d e | &tartediiecmmeism  oKuzmin became associated withcmeismbecause
hisfamous 190 essay| tf tc j ) ¢ tcvOffldaia® (lsf On The Beauti ful CI .
a sort of manifesto for the movementit defined some of the main tenets and set the
canon of writers whom th&cmeistscelebrated as model$mportantessays bysumilev
and Ma n d e | duwsthekedathre movement. In opposition to Russian Symbolism
Acmeismarguedthat poetic utterances should not pretend to point to the unknown and
mystically unknowable, but to the experiedcand knownlt championedclarity of
language and diction with juxtapten of vivid images to create emotional effects
his 1923 essay HK&nde mcalhtdenbt t bes A@mei sts i
Symbolistsfwh o MAsoberly assess|[ ed] their strengtt
t he mani a f orMardéstam Ryoseal®%d).i ldesidedtifiedheir opposing
counterpartsas the Futurists.Citing an eclectic canon of French, Italian and Esigl
writers from Dante and Villon toGautier, Acneism asserted thagred poetry
transcended nationachools. For Ma n d l@amd@usd Akhmatovathis became more
importantover the years

For Mandelstam at one stage of his life as a poet Acmeism was vitally

important; at no stage was it totally without importance. Akhmatova felt the
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same . ... To the day of her death shelvbecome incensed at the suggestion,
then becoming more and more frequent, t
Symbolism, that it had never been more than a slogan . . . . That she would have
insisted upon the relevance of Acmeism in 1966 cannot be lefvfoaccount.
(Brown 1356)
Ma n d e | @nadb theapnmary distinction that Symbolism saw the essence of a poem in
its music, where Acmeism saw it as Athe word
In later life Acmeism came to represgfur both,par t i ci p atldcaltaredi n Awor
and a rejection ofthe postl932 Socialist Realist doctrines which saw literature as a
material productof the dialectical class struggleln Remembering Anna Akhmatova
Anatoli Nayman[Naiman] says that she strow® write in the company of naernist
Awor | d [I°iFar éotta Akbma®vadanda n d e | dAsrheism apposedthe
subjective mysticism of Symbolism and later to the ideological provincialism of Socialist
Realism
Even tlough later he distandéhimself fromAcmeisn, Kuzmin had a keyole in
Ak hmat ovaods fundamantaltaesthetic valieutside the Tower and the
office of Giperboreatheir pathscrossed in otheways. During his desperate affair from
November 1911 to March 1912 with a young officer and scourfsieege Vladimirovich
Miller, Kuzmin wasa vagabond who sought¢fuge for the night or the month with this
friend and that.Malmstad and Bogomoloy t a t e had mdved &dck to Tsarskoe Selo
on Februay 21[1912]at Gu nrisisteneeds. 20 1) 200 Thhac Kiinovefder s
to the previous year whe&Bumilevreturned from his second Abyssrexpedition and in

March 1911Kuzmin had stayed with him and Akhmatova the householdvherein

60f 77
4/10/2008



1910 after theiweddingthey had moved imith Gumilewdo snotherto shutte beween
her modestestate in Slepnyovo anlkder town house in Tsarskoe Selo (Sampson 24,
Malmstad and Bogomolov 199Domesticarrangemerstduring theGumiless 6 f i r st t wo
years were alsotransient Gumilev was away in Africa for several months They
honeym@ned in Paris during the summer of 1916or a few monthsGumiley,
passionately involved with the ailingasha Kubp mi-Ka@vaevaaccompanieder to
Finland in late 1911 and then to ltaly in January 1912 where she died (Reeder 45).
During his absences Aknatova stayed with her mothierlaw or went to Petersburg and
stayed for various lengths of time with friendOn October 1, 1912Akhmatova and
Gumilewd s o n | kev Nikoladvich, (Lyova)Gumilev (d.1992)was born. Three
months later, Kuzmin was agastaying with them. These detailseveal a group of
youngartists in the full swing of life unfettered byiwrgeoisie conventions ameckless
with their passions. But as one sdhisughdetails from biography to biographgne is
startled at thie high level of productivity. All three poets published major volumes in
1912 ( Ak himay (Btenand Sumilewd & z y tdgi B(&range Skies, Alien
SkiesForeign Skiesga n d Ku g imj dasiag ji(Bsuimnal Lakes

No one has suggested a sexual liaison betv@aemilev and Kuzmin,but their
friendship early on was strongKuzmin was withGumilev on the night he successfully
won Akhmatovadd s h and 1 @Gumieawrateifavagable reviews of a number of
Kuzminds books i nclreviewsofgAuttmmal Lakes Ide washtlzen t hr e e
first reviewer to recgnize that in Malmstad and Bogoin v 6 s wor d s

... Kuzmin . . . expressed the views of a gay community that was now taking its

rightful pl ace in society: AKuzmin occufy
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contemporary poets . . . Furthermore, as the spokesman for the views and
emotions ofa whole circle of people who are united by a common culture and
who have quite justly reisapoetwithorgahie cr est
r oo 60) o
Later according t®Akhmatova Kuzmin cooledtoward Gumilev. Even so in 1926ver
three yess after Gumilevd sxecution by th&olsheviks Kuzmin scoured his own diaries
to help a young researcher, PaMétolaevichLuknitskii (1902-1973) who waswriting a
biography ofGumilev. Luknitskii wrote:
She Akhmatovaspeaking toLuknitskii] said thatit was evident at oncéhat
Kuzmin was indeed a real man of letters andstiewould thank him very much
when they met . . .. Kuzmin really had acted nobly whegaveme [Luknitskii]
what he could. One had to take iamcounthis[ K u z mdighik& fo1] Nikolay
Stepanovich Gumiley] . . . [Akhmatova] had complimentetdim [Kuzmin]
highlyd that too was noble: one had to take into account her dislike for Kuzmin.
(gtd. inMalmstadandBogomolov223)
Luknitski6 s st andar d of n odferehtialthgnor foeanatheriwgteras wr i t e
Aper sonscofregattdéess of personal, aesthetic
Akhmatova adhered to this standard throughout her éa@ee thinks of how she
honored the memories of writers so unlike herVasimir Khlebnikov (18851922)
Vladimir Vladimirovich Maiakovskii (18941930) and Marina Ivanovna Tsvetaeva
(18921941 h e r |l ater antipathy toward Kuzminds m
T h e i dlulsitskii kefersto goesback to 1923 and hasén alleged the the seed

of Akhmatovads | ater fAhomophobico antipathy.
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wrote that Akhmatova had outlived her role as a poet in Russian society and was
important only as a relic of the past. He warned both Mayakojsk} and
Akhmatova that their very popularity was a danger, that they might easily just
continue repeating themselves, since they had found styles that were popular with
the public. (170)
Kuzminds forecast Mamkovskibecamg theffixial pdet obtloet h .
Revolution whileAkhmatova was driven to public silencéAnno Domini MCMXXiin
1922 was her lagtublishedbook for twentyy e ar s . F o r pultiewarningkK u z mi n 0 ¢
felt like a public betrayal, and for herbetrayals were past forgivenesf Ku z mi n 6 s
warning in 1923 was the seed bér later antipathy, the seed did nddear fruit
immediately
Compared t o A k Kuprain publshed eightwboaks after the
Revolution, poetry, figon and essays, the last in 192Ble continued his eg success
with figayd themes. Wings(1907) often called the firsRussiangay noveb andthe
cycle fiThe Alexandrian Songsfrom Nets(1908) were still in printwenty years after
initial publication On October 11, 1925, Kuzmin celebrated th& afniversary of his
literary debut with a reading and gathering of literary friends. A picture, now in the Anna
Akhmatova Museum (Fontana House) in Petersburg documents the d&enhin is
seated in the centeAnna Radlova(the alleged rival)}to his right with Akhmatova
directly behind him. Whether her attendance was an acfrighdship, respegctor the
Anobil ity of a woman of |l etterso is hard t
striking. The putative rift of 1923 was either patched up or negeraiunf or gi vi ngo

biographers claim.
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After a year in and out of hospitals, Kuzmin digdpneumoniaVarch 1, 1936.
His shabby funeral procession included some forty mourners, ocbrwhom, Erikh
Fedorovich Gollerbakh (1895942) comparing Kuzmin and OscaVilde, commented
on howfew they were.i Re me mbere nt lpatops @ev wal kooftn,dmee hi nd Wi
then not all of them walked to the endo (qt
Akhmatova was ill and sent herfourth husband Punin to represent ér. Lidiia
lakovlevnaGinzburg(19021990 visited the Punins the night of the funeral and recalled

t hat AnAkhmat ova was upset t hat she had no:

comment ed earl i er I n t he day n We ar e bury
smwstormo (reported by Ginzber g, Bydgavidg. i n Ma
her husband represent her at the fungkdt, h mat ova showed fAnobilityc

in death and honored hirmas a man of letters.Whatever strains may have existed
between Akmat ova and Kuzmin for the 25 years thati
1912, there is no sing fo anything like homophobia on her part.

According to LidiiaKorneevnaChukovskaia 1906-1996)as late as August 1940
(four months before the onset Bbem Witbut a HeroAkhmaibva spoke favorably of
Kuzmin. Chukovskaichad seen an old copy Kfu z miTmed®ut is Breaking Through
Thelceil only saw the book briefly, but it see
to read it thr ou @grhatoyarwangee to keg d tod, d88ukovskaia A k
promisedto bringit. RRf erring to earl i er Kuzmin works,
very fond ofNets . . . . And The Guidealso contains a lovely poem about Tsarevich
Dimitry. All in all, he is a genuine poe@l37). She wenbn tosayhe was never a true

Acmeist andsimilarities between her work and hiseasuperficial. InChukovskaia s
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account this appraisalwas not acrimonious. Apparently Akhmatova had not seen
K u z milastlbosk at the time itvas pulished eleveryears earlier. She read it in 1940.
This evidencesuggestghat his article of warningh 1923 and friendship with Radlova
were insufficient to cause thater antipathy registered iklero and her reading in 1940
of Trout, just weeks beforeommencing hepoemamay be a more direct cause

Chukovskaiaobtained the book and loaned it to Akhmatovafew weeks later,
on 5 September 194Chukovskaiaeports that sheadaskedAkhmatova® epinion

Everything in it is derived from German Expses o ni s m. We di

A

A

dno

it, and thatds why it soudidtsdé s talninifnrgdm tr

However strange it may seem, much of the book sounds official, like captions

under pictures . . : I | i lamce, thédbhiea z ar us 6

which you also likesomuah The ship is f1l Yiing Tdiwerentdh en

is unpleasant thughd about tweyear olds. The salaciousness leaves one with a

very heavy heart : . : l 6d | i kteo t o

have

exclusively for those with peculiar taste

always been homosexual in his poetry, but here he has gone beyond all reasonable

bounds. Previously, he could not have got away with this: Vyacheslav lvanov

would havet ur ned up his nose . : . But in t
to be wary of . . . Maybe Villdhwould have managed to carry it off somehow,
but Mikhail AlekseeviciKuzminfc oul d not . It 63 most repul

The poems mentioned come frdhe latter sections of the boak a whole or tthetitle
poemaTrout Thef s al aci ouuwslosianed roegy referxoutleltillet y

poeng, because, @t only does it focus on tharcle of homosexual desire, it ia part
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Ku z mi acadunt of hisrelationship almost two decades earlier wisevolod

Gabreilovich Kniaze\{18911913) the prototype for theuicide episode idAk h mat ovads

Hero. Althoughtheseevents are conflated with details frather relationshipsicluding

hi s | ong fregmi@lB until hig deatho luri Osip lvanovichurkun (18951938)

aminorpoet both poemas c¢cross signifilweawas terr ai

complicated by urkun 6 lgsexuality andhis relationship withthe celebrated actress,

Ol 0 MikolaevnaArbenina (18991980, who earlier had been courted by bGtmilev

andMandel 6Ahtam 1940 aAipathynt tkazmisbécame inflexible

Reeder reports that Malnast says,in nt er vi ewi ng Akhmatovaods fri

1969, hefound out thatAkhmatovaspoke sarcastically, even cruelly, about Kuzmin to

ot her s. AThey could explain her attitude o

view of Kuzmi n6ds thhoemodsseixnusado@@fy haenr own yout h
Al F] or reasons ltatdtona mystrediooudsn, Mie hael

to understand hefi s o u rfirmog® fAnobl ed respect for a fel

Ahomophobicd anti pat hyThe Twoeat IsBeakitg Throughtlreo k ¢ | o

Iced published in English in 1980 in an eoft-print translation by Michael Gre€n.In

1929 he publishethe booka [t r [t % 1 R J ¥ r § (The Trout Breaks the Icer

The Trout is Breaking The Icer The Trout is Breaking Through The )ZeThe volume

opens with a poema in 15 sections vitie same name. \tas written completely in one

remarkable wek in July 1927The restof the book collects poems from 192%, and

forges new ground since his previous voludteerworldly Evenings: Poems 19192Q

which was hermetic in cast drawing on a private system of Gnostic syn@ymsking of

the volume as a whoMichael Baskerwrites:
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By the time ofFor el 6 r a[dZhHednowt & tBredkiegdThrough The Jce
(1929), a more densely metaphorical poetry is instead structured primarily on an
ostensible flux of emotional and intellectual associations. This draws on a
bewildeing array of sourcésfrom Dracula, expressionist cinema, and
journalistic gossip, to Wagnerian opera, Renaissance poetry and the Lives of the
Saint® whi ch ul ti mately serve t o Adoubl ec
autobiographical experience (alternately perstraaic or trivial and second
hand, but frequently defying critical reconstruction) into powerful symbol and
myth. (482).
A Amore densely metaphorical poetry . structured primarily on an ostensible flux of
emotional andritellectual associations [thaffaws on a bewildering array of sourges
could fittingly describePoem Without a Heras welland no Akhmatova poem before
1940 could as fittingly be so describpeB.e cause of the Abewil dering
the indeterminate final effects éfero, V. N . Toporov coined the te
describe its difference from her work before it. Citing Toporov, John Barnstead argues
thatHero (as well as works by Mandshtam and VladimirNemok ov) fAcame 1 nto
becausepoetfyi mthis 2Wr Theéngbaim to Aopen texto
work in general, butroutis certainly an apt example.
Trout alsooverlapsbiographical materiah Hero. Its generative cognitive action
is how memory fuss past and present, as in her paenMalmstad andSh ma k ov 6 s
descrigiion could apply to either
[it] is dictated. . . by the agent of memory itself. It is memory which confuses

past and presedtor rather, sees both time and nature as indivisible, a frequent
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occurrence i n Kuz mi nwhish whimscally arranges andl t s m
rearranges events in a series of associative chains, in which events and the
participants in them are treated as motifs or links to be arranged into associative
patterns seemingly at wi lklto.recreatelandgives Ku z mi
meaning to his own experieric¢o transform that experience into a personal
mythd by crystallizing these memories around a single thematic pivot, a highly
concentrated metaphor . . .. (140)
Nowheredoes Akhmatova ackmdedge these stuning paralled, nor the fact that her
repugnant reaction to readifigout came just months before the onset of her own poema.
Where the two poemas overlap biographical matter, Akhmatoues skdiberatelyto
replace his versionwith hers in an act #t by not inviting comparisorsilences his
account. Hemschemeyer (1998uggestt h &oem fVithout a Heroan be seen in part
as a pol emic agai ndheTrouvt Breakstheloee s afo Ku zZ8mi3na s
Besides the conversations Malmstad referestojau e t o Afkpharaea mivcad® s
against Kuzminbs AfAsnuthdatenot $mhéeso po@ipdzdh € olme 11 ¢
Bo M§ Issts dizts " j o.dzts?2 . o0 (Al f all who have petit
find the only time in her verse that she quotes Kuzbyimame with quotation marks
around his words.
If all who have petitioned me
For spiritual assistanae,
All the holy fools and the mutes,
Thecast off women and the cripples

All in hard labor and all who kill themselvés,
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Were to send a single kopek bac
| would be fimore weéalthy than all of
As the now deceased Kuzmin once said . . .
But they do not send me kopeks,
Rather they share with me their strength,
So that | am more strong than all in the world,
And, everthis, for me, is not heavy
Anat ol i i Nai man contrasts Akmatovads wuse of a
Eliot introduced quotations into his verse text here, there and everywhere,
showing his hand. Akhmatova does not make collages of this kind.  She
transplanted the quotations, regeimg them so that the foreign tissue was
compatible with her own (Remembering@4-5)
Typically she drawghrases and lines of other poets into her weassto draw their
voices into thdexture of hers, but ére shepolemically separateld u z miwardsfom
hers She usesquotation marksandshepitsh i s 7 mohrye twheaanl tal | of Eg
misquote)againsh er own fAmor e st r omvwhered wealthise@posedi n t he
to strength and an imagined Egypt the experienced world. What makéss z mi n 6 s
condition more wealthy Bytlkemsalikehthealihesseand s mor e
pit material againstspiritual values; but familiarity withK u z nsi original poem
complicates thislichotomy. Ku z mi nds | i the seeothp®eam iff Lr ooVne
cycle in his early sensationally successful 1%@fuenceilAlexandrian Songs f r om

Nets which Akhmatova acknowledged tGhukovskaiat o be t he wor k of a
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p o e t Th&line she quotes is the last in the second stanza, and daefrain with

variants:
Stanza 1: fAmore glorious than any man
Stanza 2: fimore wealthy than any man i
Stanza 3: Amore power ful than any man
Stanza 4: 0 more free than any man in a
Stanza 5: Amor eanf omt mndt &gtytpan dany m
AMore strongo is not in Kulizimnweo |dcde potfa ndcee
hismae bel oved 1s what woulcedandakeorn hedmdrye i gl
wealthy, power ful, free and fhomattuonvaatbes tthiagnh t

structured poem, the strength of fellewfferers which they send to her instead of
petitions or kopeks s wha't makes her thmorworsltd.ohhg Thas;
polemicis about fundamental views of poetiyyleast as much &etween material versus
spiritual valuesKuzmin is not anapologist for materialism; instead, lkeelebrates the
individual experience of loyeits longing and occasional attainmerds a worty
Acondi ti ono Akh nantdo voaf 6 si tesaiyd)diyd hgr eaeyt celgbrityd i d
was based on hesuccesspoem after poemin exploiting the personal modehut
beginning witha fewpoems about the hardships of WWI and the civil war that appeared
in her third book (1917) and culminating Requiem(19381940) she also strove to
speakfor i f ewtslifferas 0 ailarge community andarger world. Although Trout
andHero cover overlappingiographicalground, the erotic world afesire betrayals and
occasional attainments is an end in itself for Kuzmin, for Akhmatova it points to the

larger politicaland historical world one she hadome to see as morally flawed and
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portentous of tragic retributions. Seemingly, therefore, he is charged with

Aisal aci ousnesso not b e ¢ pomnegaphity bt begaose his y i s«
erotic mileu points only to the possibility of individual transcendence
Of the 360 or moretexts and shadowexts, self references and quotations,
intertexts and firsandseconehand allusions that weavke texture ofHero, nore has
been lesscrutinized thanfrout One critic who does comment on the two peens
Tjalsma in an essay fAThe Petersburg oPoets. 0
Modernist moment. &l argues that Akhmatova sharply distinguishbdtween
« tsdzdzd &d «0 M s dpezthds /is between rememberingnd recollecting or
recovering
To recoved in memory the past, when Russian culture itself may have
possessed the Hellenic quality of which Mandelsfasm] wrote, becomes a
guestion of the survival dhe culture itself. Petersburg in 1913 becomes almost
an image of the ideal, and the forms of memory become ciiticad simply to
recal |, but to restore, to create anew.
[ roub ] and by Akhmabeva geRvanhWithootd Fejoe ma
where she writes of fremembenmwipompi. and Ar €
The former is likened to Luga, the undistinguished little Russian town near
Petersburg, and the latter to that most theatrical of cites)V ¢ e . I n Akhmat
APoemao this recreation is al most compl e

Chaliapin, Pavlova . . . the cast of characters goes on and on. This is the last great

monument of Petersburg Modernism. (84)
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For Akhmatovathe wriing of Hero was an actof recuperatiofrecollectingrecovery

retrieval, far more psychologically crucial than simply recalling somethaggettable

from the pastvith hope for reconciling oneself with itAt various times ibccupied and
preoccupiedher from December 1940 until her final yearsHer i rceo | | ewasi on 0
written i n competition wi t h-c oMU zencitn Gosn . 8 i mi ’
competitionwas for high stakes nothing less than which of thei A past so woul d wi
and for her, perhapsin agn of authorial authority. Timenchik takes the claim even

further asdvialmstadand Shmakov report it:

...Akhmatovads poem draws heavily on det al

large part a polemic against it. (R. Timenshik suggested this in a paperagia

student conference held at Tartu University in 1967; only a summary of his paper

is available inMaterialy XXII nauchnoi studnecheskoi konferentBartu, 1967).

This may explain Akhmatovads statement,

bezgeoi a, 6 that Al wil 6(138B%® accused of plagi
For her 1913 led t perhaps even caus®dhe retribution that is the present; for him
1913 could be redeemed through the transformation of a lost beloved into a reunited
beloved, and betrayal into traesclencd in the present.

Akhmatovads di sl i ke oC€hukhdvwskaian 1840 svasino ok as
part her dislike of German expressionism, which she adedcisithfis al acibousness
Like his herstyle had grow away from the dogmas #icmeismwhich sheand Kuzmin
had oth espoused. @t turn tophantasmagoriavould seem to run couet to her
commitment to clarityAs early asher wartimeTashkent, readersf the first drafts of

Hero complained of obscurity. The poema explaitsrealistic devises andays reality
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agairst imagining,including effects thatapproach expressionismn®wonders whether
he complaint againstKuzmind s e X pr essmoti im parts repudiation ofthe
influence of his poema on hers.

Before we returntdh e r i h 0 mo p lthy dndits effects withinthe @aoema
we need to acknowledge the remarkable achieveméhtoot. Although Malmstad and
Shmakov in 1976 printed the long eaftprint Russiartext and analyzedt i n A Kuzmi no
AThe Trout Br eakiempgnmiadnot aufa as | knbmpeen trarslated t h
into English until 2008° Like Heroiit is not an easy first read, but its problems are of a
different order. Wherékhmatovais allusive with abrupt changes of voice and verse
forms, elliptical and teasing, Kuzmn 6 s poema section bylosecti on
understand ¢w the 15 sections fit into a whole is the challenge.

Besides two prefaces and an epilgglimut consistsof 120 H Oc®st abs o or
fi t h ©'). sThesoverarching metaphor is a trout captured beneath the frozen surface of a
streamthatslams its tail upward against the ice to break open an aid lzolaetaphor of
striving for freedom The relentlessness the sths ako suggesta thrusting toward the
release of orgasm. Th stabs are separate podimrsning a cycle. They vary itength
andformal features. Midway, stab 6 stands as the apex of the famohitecture In
the form of a border ballad, it is thengest section, odg set in Scotland.Settingsvary
from a glittering performance diristan and Isoldet the Petersburg opera, to a remote
Carpathian hunting lodge, #back alley gambling club, to Scotlanand persongvho
appear more than once do shwndividuals from unrelated section§eparatesections
haveclearnarratives, but they do not linup into an overarching staryin the epilgoeu,

Kuzmin asks, then matterf-factly answers, in a bantering tone with his reader
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Candt vy o ufromehle staft Ri gh
| tried to make a record of twelve months
And simply show how each encounter went
As | lightly explored theircle of desire.
And here is what turned out! . . .
Just how the 12 stabs represent distinct months is hard to sayhbatt t hey nexpl o
circle of d e s i, altkoagh hos as dightly @4 Hisybanter sgduydsifie
separate sections plot emotional points and expose a fantasy that closes the circle of the
narratob s desire f or h ibeginshseal deeaneid which fdrrhee lovers r c | e
return uninvited blending different men and periods in the dreamar r at or 6 s mi n
Subconsciouly the composite lodbelovedis thus still an object of desire and closure to
the past has not been attainkdy Vladimirovich Losdf in his summary of attempts to
identify the dedicatee of therdt dedication inHero enunciatesa general principle to
whichs c hol ar s o fpoel&typicedlypdbevea 0 s
Thanks to the special character of the poem, all students of ibtdsonmuch
argue with each other as complement each others findings. @ The consensus
among the critics is that Akhmatovads bac

prototypes merge into each and every human image of her poem. (91)

Truly, the historio-cultural referentiality is so dense that we can never be certain
that we have not missed one or more references. But with great certainty we can
state that none of her fApersonagdso can b

there are always more. (95)
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Except for the ballet libretto based on the same materialfipie prototypes are
exploited by Akhmatovaowhere elséo the degre¢hey are inHero. They are pertinent
to Troutaswelld anotherparallel between the two poenit the outset off rout the lost
beloved who appears to the narradoeamer partakes of multiple prototypes in the
phantasm of a dream setting a direct impetus for the phantasmagoria at the outset of
Herod each poema announcing a cast of composites from the past?

The first stab is setatthe opera wheré he narr at or bedweemd t ent i on
stunningly beautiful lady andlristan who is dying and hoping beyond hope to reunite
with Isolde Wagner 6s st or y desked odunioa tinewshichahe f ant as
separated lovers dahysicdly reunie, but in doing so first Tristan diethen Isolde As
we wi || s e e, offers a diffeendbait jupt @sestadling outcorfe the plot
of desiredr euni on. Tri st asnod sK uszcnei nnsdset lafesithea bac t 3
performancenevetheless atunning beauty entetbe box and captures his gaze that
his attentionis split She is a sensation of beauty. At the end of the performanite as
narrator departs the theatex sees her agaand as they jostle in the loblwe siddenly
notices her escort, a man of twenty years. Subtly the reader realizes that the two men
have been lovers and that the younger man seeks not to acknowledge that they have ever
met. His age, association with the color green and in particular f@a gseesdentify
him strongly with Kniazev. ~ Thus this emotional moment is very close to the
phantasmagoric material chapter one oHero, and the beautifulwomanequats with
actressdanceO | 0 AfamasevnaGlebovaSudeikina(18851945) who in real lie had
seduceKniazevaway from Kuzminalmost twenty years prior forout, and who is the

Aheroineo of Alabeaha tomposité with protaypes in Sudeikitieg
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ballerina Tamara Platonovna Karsavina (1-8838), the famed Petersburg beauty
Sdomeia Nekolaevna AndronikoMdalpern (18881982) and perhaps otheiacluding
someaspects of herself

The stabs or sectaaares fcefmokK usdndaintd @anmo pne e m
months that plothe circle of desire They are not autobiographical chagteand even
thoughin stab 1the beloved is closest niazey within the full circle of 12 stabs, the
beloved isbetter seen as@ojected ideal The emotionapangat the opera iaot simply
becausehe beloved brushes off thearratorbut because thearratorlost his youthful
beloved to a woman. Kuzmin on a numbg&bccasions developezassions for mewho
were bisexual in practice,nc |l udi ng hi g1913b985)to ldriruakuny witra g e 0
whom he lived at the time he wroteout. lurkin maintined a simultaneous relationship
with O OAgb&nina from 1920 untilurkun 6 s e xie 1988t By oha mid1920s she
joined lurkin and Kuzmin ina ménage a troighat also included lurkué s mot her who
had lived with the two men for several yearsheTaxiety at the heart ofrout is not
Tristands anxiety that Dblerddasu swairfepegaldlydosa ns gr e s ¢
her, but rather that any loveKuzmin might have will bewooed by a woman and
therefore irreparably lost.

As the cycleproceedsa bloodritual love-exchangeéetween the narrator and the
compositebeloved (stab 2)is consummatedonly to have the belovetbave. This
departurenstab3occur s abruptly while thmrets.tGne men r ¢
wonders if they wereealing the torturous group in whicBhale s p e apaetpdissna,

thegolden hairedouthand the dark lady are bound in a confusing triatiggé seems to
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climax with the youthand the lady leavinghe olderpoetpersona alone The sonnes
thus exfoliate a narti@e of the expense of an unattainaloleging to reunite
In stab 4the men share a blissful domestic moment at breakfast. But stab 5

introduces Elinor whinasjoined the men in enénage a troisHer presence slowly draws
the beloved away. She seemsmadoent walking in the morning garden, but shawvly
has made t he householtdesdctioeandsguithehe questoount r y! o

Whose idea was it that peaceful landscapes

Cannot be arenas of catastrophe?

Stab 6, theScotsballad, at first sems anon sequtar Ervin Green, d&igood | y

marinetd leaveshis homeand betrothed Annie Rdy. He returns years latemn old man
As they reunite and are married, mysterioustyturns back to his younger virile self.
Annie is unnervedy thepower heseems to holdver her She askss his soulat peace
with the Lord and his reply is evasivieven in reunion,lt e ma rlastwerds @a/e
undecidedhow willing Annie is, or could be, itaking back her youthful beloved. The
mariner says:

Like Satad | candestroyyour soul

If | should so desire;

But likes of you, love | will,

Till death, my wife, transpires.
This balladd s ip hetetosexualjike Tristanit leads to reunited lovergut the fantasy
is unsatisfactory Tr i st anrangnessive llogecige-doasdimnatedin death.
Ervin GreenandAn ni e Ray 06 scontummatedntbélaield marrege under the

menae he holdso v e r h er ¢ h ocircte of. desires€alszonseakinga better
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outcomebetter thanT r i s fatal,riSéask e s p emattaieablsor AnnismistdRay 6 s
reuniors.

Even as the Ervin Green ballad seems a digression from then@oetr at or 6 s
plotting of the stages of his circle of desire, senasga foil to his narrative much as
Tristan and the sonnets, i mul t aneously f or ms a Achapter
the color Kuzmin associates with KniazZ&gs does Akhmatova in the first dedication to
Hero. The compositdeloved is always bisexual, as was Kniazev. Ervin Green is the
compositebeloved seem his heterosexual manifestation from the viewpoint of Kuzmin.
Greent6s | ove for Annie Ray distanceawa her froc
of menace and doadnall of which troubles their reetrothal Fr om Anni eds si de
gives himself to &r but his mysterious unsettledness bars any sort ofnsatithg or
transcendence. She seemingly accepts this
have.

Stab 7 is théd u ¢ o | emonitigh® Memoryo (line 17)of the narrator watching
a young mked svimmer dive from a cliff whdike Narcissusemergs from the water
embarrassed As theswimmeragain dives underwater he lashes against the undertows
near the bank and his beating arms are compared to a strugglingMeetaphorically, $
the belovedstabbingand trusting to get back to the man he abandonddie poem
suggests that reunion, if it is to occis because both partjgserhapssubconsciously
will it , and seek it If the struggling Narcissus is the ldstloved does stab 7 imply that
een in the Aunsettl emento of his heterosexua
Ray, subconsciously he is swimming against undertows to get back to the man of his

initial blood-rite consummation?
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Stab 8 ismore surreal than other A motorcamarrives. The narator expects it is
his longabsentbeloved but the man who steps from the car is unfamiliine stranger
offers to stay, but the narratbro v er r e scpaonnddts yfioBuu ts e eFive n ot p oS
days later a letter arrives from Goke, Scdandd the town wherédervin Green instab 6
stayed.

Stab 9 retrospectively implies the previous rejection by the lyric persona is
misprision and that the stranger was indeed the beloved whom he failed to recognize. It
registers the narratéoverss attempd to while away hisloneliness but he questions
whetherGrinoke really exists, and whether omeistilearnto erdure / Ervin Green, the
marinep who will never returp or whose return may be one fraught with sinister
forebodings Stab 10 has himindespaHe seeks out Al ight amusen
alleys of Petersburg, tries gambliragyd meet® man who invites him teisit hisi s ma | |
museund of bizarre coll ections. This man is
1919 expressionist movieDas Kabnett des Doktor Caligati (The Cabinet of Dr.

Caligari), and is the only section of the poema to drawerpressionist imagery. While
looking at the strangexhibits in this bizarre cabinghe narrator realizes that:

| had been seeking for my secdmalf

All day andtrustt her e6és | i ght at tunnel 6s end.

|l sndét he clodamn at a gl ance?
The strange host leads higteeper into the museum where suddenly the lost lover is
discovered The narrator e al i zes t hat At hpledgedovetmiothee s t he |
Carpathian hunting lodge and wileena b r upt Il y | ef t him while re

sonnets. As they face each other in mutual recognition, the section eftlb 11 is a
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lyrical duet betweentwo reunited voice$ a reconsummationin which the physical
blood exchange has become two voices merged into a single transcendertnaria
Stab 12 the two men drive home along the Neva riverbank to resume their domestic life
together.

Unlike the reuniorfantasies thatirive the plots off ristanand theballad of Annie
Ray, Trout offers afantasyunprecedented in previous poetryihe triangle harks back to
Shakes pe arireotder togavarse Shalespeaeizmind somoerotic passiors
not simply physical attraction or sexual consummatibig & pledged bonding and seul
mating. If the pledge ig earnestTrout argues, no matter what woman or span of time
or space interveng®r mishaps and misprisions occtine bonded men will in their
Awin-ness o f i ndndeauntdh Aosedormlady aspect of Kuz mi no s
homoerotic bonding is that the relationship is best experienced in egalitarian domesticity.
Kuzmin sublimates mdlic eros while displaypg mysticbonding and egalitarian domestic
ease If the home to which they return ik¢ onebroken in stab4 s A Ed parhod r 0
the reconstitutednénag® Apparently this question no lomgmatters. She may share
the domesticspagen an unsettled (fAdoomedo) physical
the reconsummatednale bond is o a levelno longer vulnerable to her threat. This
outcome probably reflects the psychological stasis Kuzmin achieve hi s fAmarri age
lurkin during theirast decade which includerbeninain their domestic arrangements
Troutin effect celebrateK u z mi mémug d tfois.0

Is this celebration what Akhmatova fourshlacious? Kuz mi né ®f vi ew
egalitarianhomosexual bondingnhay har k back to theo Eafglték I

previous generation andhe writings of Edward Carpenter. As noted earlier
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Goll erbachds description of Kuanhihensecondf uner al
introduction toTroutr e f er s The Pitlirel olDeréais Gray
And even without the rain,
Oh, you, Mister Doriaé
Do you so freely take
A place upon the divan?
Dorian Gray is also one of the maskerso popsug n Ak hmat owazn;mn p oe ma.
knew Wil deds wor ka produttioniodlss plagalonoeland endy welln
have been expodeto Carpentéd s | d €ampsnter and JohAddington Symonds
derived theiideas of a superior homoerotic bond between men from Rlatoitsen and
Thorstad, 313). Walt Whitman wasnfluencedby Car pent er 6T™wabd® ok of ¢
Democracy(1883) with its celebration dbfty egalitariancomradeship, and Kuzmin may
have been @ Translations of Whitman had already sent a jolt through Russian poetry
inspiring both Kuzmin and Mayakovsky in quite different wayShe notion that an
idealized Platonic bond between men is superior to any model of-fematde
relationship, with themplication that sexual relations between a man and a woman are
ephemeralfor all its Platonic pedigreeyvould beheresyto Akhmatova. The various
ménages a troin which she lived neveincluded two men attraied to each other, nor
among hedozen omore lovers has even one been identified as bisexual. In life as well
as in her hundreds of love poenter dynamicis relentlesslyheterosexua® The
dramatic tension of her poems focuses on the early stages of discugty seductions

andinitial consummationnot onlong-term survival oreven domesticity
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The second aspect dfrout that mayhave offended Akhmatovas heresyis
Kuzminds versi on &rfiazewd.1913.Byduldimating Krsahev ipto wi t h
thei composite belowved thaticee b r a t e sméKages antromwithdurkin, he seems
to be in denial regarding Kniazevds suicid
Akhmat ovads Vv er dsipaangbiaree. Imiderothe 21gearoldKiniazevi
is callously seduack and tlen rejected as the plimgng of a slightly older and
considerably more experiencecbman. His suicide is tragic because he is so much the
naive victim. A k h ma t sensadbadf blame and complicitgrisesfrom herbelief that
she should havdone someting to prevent events from going as far as they dideeby
offering better advicéo the youh, or by getting her frien&udeikinato stop the game, or
both. Did she also fault Kuzmin for a similaomplicity? Self blame may alsose from
a sense #t asSudeikind s fido ub | gayad similaregantesoShe may have
blamed herself fokormar o v s'ksyidide as well as foBumilewd s  a tirt 1908 p t
before theirmarriage?®® What strikes on@boutA k h ma t \ensianéos theKniazev
affaird so centrato the enotional core of Chapter One of the poémiathat Kuzmin is
completely written out of the stariniazewd s 0 b sviehsSsdeilonaand her betrayal
of him are cast exclusively as heterosexual attractions and de&ieasstein summarizes
thebiographicaffacts quie differentlyf r om Ak h mat oNemd6s telling in

Knyazev [sic] was a strikingly handsome Cornet of tdegoors, who wrote

poetry . . .. Kuzmin, thethirty-eight, met Knyazev on SundayMay 1910, at

Pavlovsk and was immediately teicted to his good looks.Throughout 1911,

they had a passionate sexual relationship and Kuzmin wrote a number of

explicitly erotic love poems to the young méb)
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Kniazevwrote poems to Kuzmin and the two men printegimin 1912in a joint volume
cdledThe Ar r o(Réesler 38R)iHe &lso wrote poems to ambout Sudeikina
which may be the manuscrippems alluded to by Akhmatovhat she had kepalmost
thirty yearsas mentioned in the first dedicationtbé poema Feinstein goes on:
In the simmer of that year, Kuzmin and Knyazsic] lived with Sudeikin
[with whom Kuzmin had formerly had a relationship] and his v8igdeikina
because Sudeikiwantedto pairt a picture of the two men together. Sudeikin
and his wife enjoyed an open marriggdich allowedthem both to pursue their
own proclivities, and it soon became apparent that Knyazev was much taken with
the prettySudeikina His affair with Kuzmin came to an abrupt endotiyh there
was abrief emotional reconciliationThisistheba k gr ound t o Knyazevod
attachment to Sudeikina which led to him shooting himself when he watched her
returning home with another lovef45)
The betrayal took place on 1 January 1913 Knoiazev did not put the Browning
revolver o his chesuntil 29 March 1913 and this was after he returned to his company
of dragoons in Riga (Malmstad and Bogomolov, 22I).Hero the suicide takes place
immediately upon discovery of betrayal, January 2; howetvequld not beuntil 5 April
that the reaKniazer died in a Riga hospital. His body was brought back to Petersburg
for burial. AkhmatovaandSudeikinaattended tb Catholicfuneral and burialvhere the
boyds mot hdeSudeikimmand samwl mother facé God wi | | punish th
ma d e hi n(qtdin Maimstad and Bogomolov, 221).ixSnonths lateAkhmatova
wrote ofthe funerain anuntitied poem that begingl " s FE & MIs j.d=z0

The high arches of the Catholic church
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Are bluer than the rigid skies . . .
Forgive me, furoving boy,

That for you | was bringer of ded&th

For the roses from the circular grounds,
For your letters of absurdity,
For how you became dull and pallid

From one who had beamed audaciously.

| assumed: you were deliberate
Wanting to be like an adult.
| assimed: one knew that one should not,

For a bride, love a mere coquette.

But all turned oubf no avail.
At the return of the cold season,
Coldly you watched me come anddgo

Any timed any locatiod

As if I had hoarded up the signs
Of my disdain. Forgivene!
Later you took the vow of pain,

To drink it to the full. But why?
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