Mi k hai | TReTzootiisBi@aking Through the ice
A Poem of Gay Experience in the Early Soviet Union

(RussianText, Translationad Introductory Essgy

Mikhail Kuzmin is oftenlabeledthe firstgay Russian poet and novelistle is
certainly the rost prominent. His career as poet, novelist, composer and critic began
shortly after the turn of the #@entury andsurvivedthe Bolshviek RevolutionKuzmin
published eight books after the Revolution, poetryjdictand essays, the last in 1929
He continued his early success wiigayo themes. Wings(1907)3 often called the first
Russiangay noveB andthe cycle fiThe Alexandrian Songdrom Nets(1908) were still
popular twenty years after initiapublication Seven years after the Revolutjoon
October 11, 1925, Kuzmin celebrated thé"2hniversary of his literary debut with a
reading and gatheringf literary friends. A photograpmow in the Anna Akhmatova
Museum (Fontana House) in Petersburg documents the et/eoin 1913 until his death
Kuzmin waswith luri lurkun, lover and minor poet.Their love was complicated by
lurkund bisexuality andhis relationship withO | 6Agbanina.

After a year in and out of hospitals, Kuzmin dgdpneumoniaMarch 1, 1936.

His shabby funeral procession lmded some forty mourners, @nof whom, Erikh

Gollerbach, ommented orhow few they were.i Re me mb e ren pebpke walkede v

behi nd cWiflfdengs and then not al/l of them wal k
Bogomolov 138, 437)His colleague fronthe 1910sAnna Akhmatovawas ill and sent
herhusbandPunin to represent herLidiia Ginzbergvisited the Punins the night of the

funer al and recalled that AAkhmat ova was up
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(437). Punincommented earliermé day fAWe are burying Kuzmin
a snowstormo (reported by Ginzberg, qtd. in
In 1929 Kuzminpublishedhis lastbooka { t [t % 1 R 1 ¥ [ ¥(The Trout
Breaks the Iceor The Trout is Breaking The Icer The Trout is Breaking Through The
Ice). The volume opens with a poefria 15 sections ofhe same name. \tas written
completely in one remarkableeek in July 1927. Tén restof the book collects poems
from 19259, andforges new ground since his previous volu@taerworldly Evenings:
Poems 1914920 which was hermetic in cast drawing on a private system of Gnostic
symbols. Speaking of the volume as a whole Cornweltes:
By the time ofF o r e levmet te@The Trout is Breaking Through The Ice]
(1929), a more densely metaphorical poetry is instead structured primarily on an
ostensible flux of emotional and intellectual associations. This draws on a
bewildering arrg of sourced from Dracula, expressionist cinema, and
journalistic gossip, to Wagnerian opera, Renaissance poetry and the Lives of the
Saintd whi c h ul ti mately serve to Adoubl e
autobiographical experience (alternately perstraaic o trivial and second
hand, but frequently defying critical reconstruction) into powerful symbol and
myth. (482).
Thegenerative cognitive actiaof the title poemas how memory fuss @st and present
[11] is dictated. . . by the agent of memory itself.lt is memory which confuses
past and presedtor rather, sees both time and nature as indivisible, a frequent
occurrence in Kuzminbds poetry. 't is

rearranges events in a series of associative chains, in whichs exedtthe
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participants in them are treated as motifs or links to be arranged into associative
patterns seemingly at wil]|l. 't i s Kuzmi
meaning to his own experieric¢o transform that experience into a personal
mythd by crystallizing these memories around a single thematic pivot, a highly
concentrated metaphor . . MgdImstad and Shmako%40)
The personal myth dfroutis remarkablendits publicaton under the Soviets in 1929
historical Although Malmstadand Shmakov in 1976 printed the long -ofHprint
Russiantext and wrote an essay abouttlite poena was translated in 1988y Michael
Green but haalso beerout of print" His version is delightful and accomplished but due
to a change of punctuatiom istab 5 he gives a narrative shape to the poema that
contradicts the argument of this paper, as discussed below.
Besides two prefaces and an epilgglimut consistsof 120 H Oc®st abs o or
i t h ') Theoverarching metaphor is a trout captured hérthe frozen surface of a
streamthatslams its tail upward against the ice to break open an aid lzolaetaphor of
striving for freedom The relentlessness the sths also suggeststhrusting toward the
release of orgasm. Th stabs are separategmsforming a cycle. They vary itength
andformal features. Midway, stab 6 stands as the apex of the famohitecture In
the form of a border ballad, it is thengest sectiomset in Scotland.Settingsvary from a
glittering performance offristan and Isoldeat the Petersburg opera, to a remote
Carpathian hunting lodge, #back alley gambling club, to Scotlanand personsvho
appear more than once dowith individuals from unrelated section§eparatesections

haveclearnarratives, but hey do not litk up into an obviously coherestory. Kuzmin,

in the epilogue, questions the reader and thersgiweatterof-factanswer:
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Candét you tell? Right from the start
| tried to make a record of twelve months
And simply show how each enatter went
As | lightly explored theircle of desire.
And here is what turned out! . . .
Howthe 12 stabs represenpnths isnotcleay but t hat they fdAexpl ore
is exactly right. The stabglot emotional points that close theate of the narrat@r s
desire for his beloved. The circlegins as a dream in which former lovers return
uninvited blending different men and periods in the dreamerr r at o rKézmin mi n d .
draws on multiple prototypes for key personaggise compositéost-belovedis thus still
an object of desire and closure to the past has not been attained.

Thefirst stab is set athe opera wheré he narr at or bedweemd t ent i on
striking lady andTristan whg as he dis,longs to reunite with Isolde Wagner 6 s story
exfoliates a fantasy oflesired reunion in which the separated loversptgsically
reunte, but as they ddfirst Tristan dis then Isolde As it unfolds Kuzminds poem
offers a diffeent, morestartling outcomeéor the plot ofdesiredreu ni o n . Tristanos
isinact 3s o Ku zstabis setslate athe peformance whena stunning beauty
captures his gadea sensation of beautyHis attention is splitAfter the performance, as
thenarrator departs the theatex sees her agaamdas they jostle in the lobdye notices
her escort, anan of twenty years. Hereader realizes that the two men have been lovers
and that the younger man seeks not to acknowledge that they have eVer met.

The stabof thepoemaar e fi e mo t isodrpairitsthat plotthencircle of

desire The emotionapangat the opera ibecausehe narrator lost his youthful beloved
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to a woman. Kuzmira numberof timesfell in love with men who were bisexual in
practicej ncl udi ng hi 1913 b985)to lirkura with whang tee dived at the
time he wroteTrout From 1920 until his executionin 1938 lurkun also kept a
relationship withO | 6Agb&nina By the mid1920s she joineturkun and Kuzmin ina
ménage a troishatincludedlurkund s heravho hadived with themfor several years.
The anxiety at the heart ofrout i s not Tristanos shadx i et vy t
transgressively loved hlerdd s wi f eneVereunteowithher again, but rather that
any loverKuzmin might have wouldewooedby awoman and cause irreparable loss

In Stab 2an intenseritualistic loveexchangebetweennarrator and composie
belovedis consummatedonly to have the belovddave. This departurén stab 3occurs
abruptly while the t wonetsm®me wondessdf thEByhveelee s pear «
realing the torturous group in whickhale s p e ar e 6 s ggdenrhairedoathandt h e
the dark lady are bound in a confusing trianlat seems to climax with the youtind
the lady leavingthe older Shakespearpersona alone The sonnes$ thus exfoliatea
narrativeof an unattainabl®nging to reunite

In stab 4the men share a blissful domestic moment at breakfast. But stab 5
introduces Elinor whdiasjoined the men in anénage a troisHer presence draws the
beloved away.She seems innocent walking in the morning garden, but she has slowly
made the househol d fhésediongndevatmthequeestiont r y ! 0 And

Whose idea was it that peaceful landscapes
Cannot be arenas of catastrophe?

Kuzmin uses quotation mes for direct speech but in other places he uses dashes to mark

changing voices. Midway through stab 5 after the letter is brought, there is a dash. The
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next |line fiWe chpatatshiexaklayy. the. 8t abés
takes thadash to introduce the text of the letter which he places in quotation marks; thus,
the narrator is in one location and the beloved, who has already left him to be with Elinor,
writes from Scotland.
| was not even waiting for a particular letter
And wincel at the canceled stamfp: Gr i noke. 0
0 We cheat this May as if in delirium,
A madman with briaroses, a blue sea
And Elinor as breatiaking as ever!
The two men use the same words perhaps to symbolize theirnés even in
separation. | take the dashghow a break and then resumption of narration as if the first
half idealized the domestic ease of the two men until the sight of Elinor in the garden
reminds the narrator of thewénage ¢ and that he shares his beloved with her. In my
versionthelegr from Grinoke is unexplained and
except that as the stab continues to its end
Forgive me, my friend, but look close and see
When she comes out mornings to the garden,
How she is a pigeegray Amazog
Look close andee how passi@nonly strong will.d
Look and see and how this is egreen countryd
Whose idea was it that peaceful landscapes

Cannot be arenas of catastrophe?
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Kuzmin uses five additional dashes. In my version the dashes serve to pile on the
menaceoEl i nor i n the narratorodés description of

by contrast, changes the dash at the end of the fourth from final line to a quotation mark,

ending the | etter and | eaving the final thre
And started when | saw the postmark #fACGC
AWedbre spending May in wild delirium,

The rose run riot and the sea is blue,

And Eleanor is loveliethan ever!

Forgive me, friend if you could see her

Dressed in her dovgray riding habit

Of a norning the flower garden,

Youdd understand that passion conquers

Then that was where it was, the land of green!

Who could have thought that trangsidenery

Could not be back drop to catastrophe? (Kuz&etecte®21)
Green notonly setsthear r at or 0 s in oneslachtienshile the deloved ane
his EIl eanor ar e ndaflScotlando &Exw Grged the oegah betmeen @ n f ¢
the men has already occurred and the woman has, for the time being, won. For me, an
ominousménagei trois has been attempted but the narrator is threatened by Elinor and
expects Adwhichais the llpwing Gtabs is abandonment by the beloved.
Greenos version IS probl ematic ()i for my mi
Green t he @ weds difiefent énar@atbr arsd samedn® else in the first half,

the beloved and Elinor in the second half),
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el sed mi ghbre is hoeqgnsisterft Rupctuation to justify setting off seven lines at
the | xtt(8)&reénss ta@&r bi trary in giving the | ast
(why any? Why not just the last two?), gdjit he predi cti ve force of
less clear.

The end result is that Green removesrideage d trois aspect of the poema that |
argue is itgpowerful originality. My casewhich reflects the Kuzmuhurkun-Arbenina
household, in a sense, rests on a strirdpshes in stab 5.

Stab 6, theScotsballad, at first seems @on sequtar Ervin Green, aigood | y
marinero leaveshomeand his betrothed Annie Raye returns years latean old man
As they reunite and are married, mysterioudsdyturns backnto his younger virile self.
Annie is unnervedy thepower he seems to hotover her She askss his soulat peace
with the Lord. Hs reply is evasiveT h e ma fast woeds [€age opernow willing
Annie is, or could be, itaking back her youthful beloved. The maringays:

Like Sata® | candestroyyour soul

If I should so dese;

But likes of you, love | will,

Till death, my wife, transpires.
This ballad s ip hetetosexualjike Tristanit leads to reunited loversut the fantasy
is unsatisfactory Tri st an a@nessive llosecide-doastimnatad in death.
Ervin GreenandAn ni e Ray 6 scontummatedntbélaield marrege under the
menaeheholdso ver her ¢ h aiicle & desirsstals anseekimgasoutcome

better tharT r i s fatal,n 6$h a k eusattanablee © s A n n isiaistaR reyjoass
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Stab 7 is thé u ¢ o | emonitigh® Memoryo (line 17)of the narrator watching
a young laked swimmer dive from a cliff whitke Narcissusemergs from the water
embarrassed As theswimmeragain dives underwater he lashes against the undertows
nea the bank and his beating arms are compared to a struggling kMetaphorically, $
the belovedstabbingand trusting to get back to the man he abandonddie poem
suggests that reunion, if it is to occis because both partisgbconsciously wilit.

Stab 8 ismore surreal than other A motorcaiarrives The narator expects his
long-absentbeloved but the man whateps from the car is a strangéte offers to stay,
but the narratet over r exmnrods yfoRiu ts e Eive dapsdater agettes s i bl e! 0
arrives from Grinoke, Scotladdthe town where thErvin Green irstab 6 stayed.

Stab 9 retrospectively implies the previous rejection by the lyric persona is
misprision and that the stranger was indeed the beloved whom he faileddoizecdt
registers the narratéoverds attempd to while away hisloneliness but he questions

whetherGrinoke really exists, and whether omeistilearnto erdure / Ervin Green, the

marined who will never return. Stab 10 has him in despair. He seekso u t Al i ght
amusement so in the back al &nd peetamfan whet er sbur
invites him tovisit hisii s medséund of bi zarre coll ections. T

Dr. Caligari in the Germah919expressionist movijdas Kabinett des Daér Caligari”
(The Cabinet of Dr. Caliga). While looking at the strangexhibits in this bizarre
cabinef the narrator realizes that:
| had been seeking for my second half
All day andtrustt her e6s | ight at tunnel 6s end.

| sndét he c?20éda@amn! at a gl ance
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The strange host leads higteeper into the museum where suddenly the lost lover is
discovered The narrator e al i zes t hat fit hpledgetlovd tmiwthei s t he |
Carpathian hunting lodge and wiizen abruptly left him while reading hak espear eds
sonnets. As they face each other in mutual recognition, the section eftib 11 is a
lyrical duetbetweentwo reunited voice$ a reconsummation Andin Stab 12 the two
men drive home along the Neva riverbank to resume their domestingdther.

Unlike the reuniorfantasies thadirive Tristanand theballad of Annie RayTrout
offers afantasyunprecedented in previougay poetry  The triangle harks back to
Shakes pe arireoddsr tosreverse Shakespeafeizmind passionis not simply
physical attraction or sexual consummation; it is a pledged bondingvamdg. If the
pledge is earnesflrout argues, no matter what woman or span of time or space
intervenesor mishaps and misprisions occtiieme n wi | | win-nne sfisbioeachr i t
otherand reunite. Anotheraspect othis myth of gaybonding is that the relationship is
best experienced in egalitarian domesticity. Kuzrogtebragés mystic twining and
egalitarian domesticity But is Elinor a part of thereconstitutednérage? Apparentlyit
no longea matters. She may shaifee homeor not, becausené reconsummateanale
bond is on a leveho longer vulnerable to hethreat. This outcomeeflects the
psychological stasis Kuzmin achieMe n  hi s f nugkundurirey theiréast deoade
which includedArbeninain their home Troutin effect represent& u z mimbndgs d
trois from his perspective.

Ku z mi n 60$ egalitarienitomosexual bondingnay hark back to the English

Agay motvoe mef t he pr evthe oriirggs of Edward Gatpeneryss a n d
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noted earlier, Gol | er b a cahlikesed bira ® ©scarpMilde o n o f
and the second introductionTooutr e f er s The Pitkirel odDeréais Gray

And even without the rain,

Oh, you, Mister Doriaé

Do you so freely take

A place upon the divan?
Kuzmink new Wi | deds wor ka @aduttionva kis plagalomg¢aade d 1 n
may well have been expabké¢o Carpentey s | d @aspsnter and JohAddington
Symonds derived their ideas of a superior homoerotic bond between men from Plato
(Lauritsen and Thorstad, &). Walt Whitman wasinfluencedby Car penter 6s bo
poemsTowardsDemocracy(1883) with its celebration dbfty egalitariancomradeship,
and Kuzmin may have been tod-or all its stunning innovation of theme@&rout lies
within a discernable tradition.

K u z miménageand its ciebration inTrout was also sociologically grounded.
The Bohemian intelligentsivho gravitated to St. Petersburg and Moscow during the
early 2¢" century came from acrof®ussia. Some were of peasant and-Rassian
ethnicities but most came from thdmnainistrative class or lessgentry. They were
bright independent artistsactorsand intellectuals who supported themselves on small
family stipends and occasional income fronubjications, exhibits, lectures and
performances. Theybelieved in their gsential social functionKuzmin was influential
in Petersburg artistic circles.
Economically, many lived on the mangof the middle class bulid not perceive

themselvesas marginal say, as Beatniks in 1950s America did’lhey economized by
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rejecting bourgeoispretensionsand living in less prestigus districts They opened
apartmentor shared households. This pattern of fluid living arrangements continued
throughout the postevolution period and became a norm for many artists, writers and
even pofessors anteachers. Ofteshared households were economic conveniences but
others were built memotioral and sexual bonds. odseholdganight include a parenor
other relative of one of thmembersand as people aged their own childtea Feinsten
compareghe P¢ersburg/Petrograd Bohemians witie London Bloomsbury group At
least one manthe artistBoris Anrep, moved between both groufisally settling in
London (63, 78). The stable social system in England versus the volatile revolutionar
conditions in Russia make the two fisexual re

The Bohemian economic marginality and eschewal of bourgetension
created conditions in which sexual and emotignéhages a troisould thrivéd and did.
| use the ternménage a troiwith caveats. Some included more than three persons.
Ménagea trois connotesfor us something risqué, probably unstable afndm the view
of sexual orientationtransitional for one or more of the participant®ne of which
typically characterizes thRussiamménageype | describe.

Unl i ke the London Bl oomsbury groupds mert
1917 (March and October) Russiaderwenta political revolution, and by the end of
1917 Bolshevikgontrolledadministrative ad legislative functions. Bolshevism saw its
role asvanguard for revolutiomelsewhere anét variousinternational congeses was
the anticapitalist and amfbourgeoisvoice It sent delegations to the International
Congresses of the World League forex8al Reform in 1921 (Berlin), 1928

(Copenhagen), 1929 (London) and 1930 (Vienna) (Lauritsen and Thorstad, 66). In
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December 1917 the governmentrepasedd maweéepiso

Aushered in a new at mospheane Thardtad, $3.A u a |
pamphlet byDr. Grigorii Batkis, Director of the Moscow Institute of Sdckdygiene,
descrilesthe new sexual order in the Soviet Uniddepresented it in 1923 to the World
LeagueFor Sexual Reform. It explairBolshevik doctrine athe time. He argues that the
revolution grew out of the broad masses?®d
In the first period of the war, women won economic independence both in the
factory and in the countdybut the October Revolution first cut the Giaia knot,
and instead of mere reform, it completely revolutionized the laws. The
revolution let nothing remain of the old despotic and infinitely unscientific laws;
it did not tread the path of the reformist bourgeois legislation which, with juristic
sulilety, still hangs on the concept of property in the sexual sphere, and ultimately
demands that the double standard hold sway over sexual life. These laws always
come about by disregarding science. (qtd. in Lauritsen and Thorstajl, 63
Bolsherik legislaion abolisted the property concepand double standardn sexual
matters Women andnen were equal under law. Either could dissalwearriage. The
churchhad norole in marriage Couplessimply applied to a state clerk and were granted
a license thsame day. Either spouseutd initiate divorce whichvasoftengranted that
day. Propgy disputes went tahe appropriate court but divorckd not dependn a
resolution to such a dispute if it arose. The state provided protection of children whose
parents could not.
Bat ki s 0 s itafica imphé briginal, enshrined lzasic principal regarding

sexual indectlares the absolite nonterference of the state and society into
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sexual matters, so | ong as st®dreoaehgoachesl i nj ur
uporo (qtd. i n L auy64). Tesemcipaapmied Wikhout dss¢rianidation
to nontheterosexual relations.
Concerning homosexuality, sodomy, and various other forms of sexual
gratification, which are set down in Europebyislation as offenses against
public moralityd Soviet legislation treats these exactly the same asalted
Onatural 6 intercourse. All forms of se:
when thereds wuse of force OGosr anuriesjsyr yas
encroachment upon the rights of another person, is there a question of criminal
prosecution. (qtd. in Lauritsen and Thorstad, 64)
Although marriage licensesere reserved foone woman with one man, the policies for
allocating housing spac, which were based on the 1 mport
state not oneds privat e -seg sooples eqea to bdtho r a t
married and unmarried heterosexual couples. Formal marriage was so weakened by this
legislation that many aples at all levels of society entered into and dissolved
Amar roi aogfetsen wi t hout app!l yi n ghabftation definedl i cens e
marriage as much as legality did.
Some argue the Bolsheviks did not really take a liberal view toward leounals
and that the legislation was cosmetic to be used as propaganda abroad, but Lauritsen and
Thorstad point out that in the first edition Die Great Soviet Encyclopedia1930, the
extensive piece on homosexualgiatyy rwaghtiswi Ipt oda
in Germany, Magnus Ischfield and to a lesser degieeud (64) and was far in advance

of information on homosexuality in major reference books in the West.
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One repercussion of this legislation was that for the Bohemian intelligetite
social and sexual experiments in living arrangements that they had attempted before the
Revolution were no longer subject to state control. State sanction was bestowed which
no other European country at this time had as fully as the Soviet Uiiion.a brief
while, this group, however else they might have struggled with poverty, illness and
censorship, l'ived #Aliberatedo |ives -in thei
l'ived Bol shevi k Asexual revol utenitsmanabd ext end
Bohemian subcultures at least as far as the rights of women in marriage and divorce.

The third factor to shore up experiencesyanages a troisvas the new Soviet
system of allocating living quarters amid chronic housing shortages. Shsomagges
plagued the entire Soviet era but were worst during the periods following each of the
great wars. During the 1920s and 1930s the situation was exacerbated by collectivization
and industrialization. The larger more commodious residences, sashthe historic
palaces in Leningrad or tlggandapartmats blocks built in the 1890a Moscow were
divided sotwo to four households with one or two rooms each shared a common cooking
area and bathroom\nyone who has seen the movie versiorDottor zhivagoor read
Lidila Chukovskaié dMaria Petrovnais familiar with such communal households.
Former serfs, factory workeand professionals gtled around each other. @ommittee
Chairman set kitchen schedules, assigned tasks, resolved conflictssasskedsfines on
persons who was not communal enough. Bickering was common. A person who lost
employment cold be voted out on eharge of parasitism. There was little privacy.

Thus,Bohemiansexual and househo&kperimentation of the 1910sarly Sovié

legislation governig marriage, gender equality and tbeatus of homosexualghe
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housing shortageand the fact that most people in cities lived in commuperters
fostered conditions which persons inclined tménage d trois coulddo sowith relative
little fear of ostracism.The Kuzmirlurkun-Arbeninaménagehus was not so unusual.

In the 1930LBolshevismshifted into what we now call Stalinism. #ythology
was promulgatedvhich claimedh o mosexual i ty waacaderice imé¢he pr oduc
bourgeoissectorof sc i et yo famdc isttheer ver si ondo (Laurit s
January 1934 onef the first waves of the Stalinipurges was mounted against gay men
and mass arrestsere maddan Moscow, Leningrad, Kharkov and Odessahe arrsts
were Afollowed by numerous suicides in the
arrested were sent to Siberia andMarch of the same yeé&ggislation reversed the 1918
laws and punished homosexual acts with eight years in prisos.lefslation bBgan the
stateenshrinemenof the nuclear family.In 1934 abortions were outlawethd mothers
were rewarded for the number of children they bokuzmin survived this wave of
persecutionso die of pneumonia in 193Quri lurkundid not On the nighbf February
3-4, 1938 he was arrested Although accused of counterrevolutionary activity, the
chargewasa code for his sexuality. Although sentenced to ten years of confinement, in
fact he was shot sometime aftardnight on September 20, 1938. Hisother died of
heat failure after his arrest, b@| 6Agbanina survived until 1980. She did not learn of
his death until after the Second World Wistalmstad and Bogomolov, 36364)

The rediscovery of Kuzmihns wo r k nitedhStates f[gan i 1972 wih
Granoien and Gr eWngd $rosé ana rPeetryally i Mikimail Kugzmin
Mal mst ad and ShThoatlppeatedn 19/6. $ ay 18687 Mossds ant

OQut of the Blue: Russi abds #evoted & sectidBaoyhimL i t er a't
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andin 1999 the biography by Malmstad and Bogomolov was publiskelitions of his
poems are now available in Russia. But compared to his international modesnist
contemporaries such as Fernando PedsedericoGarcia Lorcaor C. P. Cavavy, Hart
Crane olW. H. Audenhis workis still unknownoutside Russia
The Trout is Breaking through the Icés a remarkable poems. It registers a
particular psycb-erotic construction from the perspective of an older man toward a
younger male beloved in the contextaohénage atrois hat i ncl udes the yol
female lover. It also registersgaeersocicerotic constructionthat is paradigmatic of a

particular historical moment during the first decade of Soviet life in Russia.

17 of 56
4/10/2008



AftLRABdYIRIDLID
[ dr~ Oz 3 dz

¢.1.1t OGH izt 9 52
1

ltrlfdwuouvl [ 1R

t Eul® @&@CstEy dzr H O:
1 dd3dz § daj Bt BkZuydls.
[ dnddyser i ydfd
[ &3¢ s BtGWle{OIS, COC dz¢ Isdgv .
VLHOt! , Wttejdzr, ftotsotstodzj 2!
UJBJ dZ»OH'[SJdZIS 9 Jj H!
b s dzdzy 0C 9 OO te d dats o3
R l]’lsdu meotsg e SH 5 A3
Yy 4 &3 Sftelzdudg© joh ¢ W
1o9kSC wiLYJ, oOBLOWKGOIS Htekzy BT .
10 dzHEk Mmlstsdls Ctoj Mis! w dzd dz.
Astej dz2 ©OLBJdOOjIs dzj H.
2
Jol{tdtr Jeuvuvl[r1RY
1 Jftesh jdz' j ctslsd
gtsh dzdm! ¢ o&dj &0 yo?,
skls, "tyjhs ddzr dzgj ~tsydh+,
4 kZdzr BGts¥ oMmlstey yo2.
] ZOL O Bk dzdr § tsd3j 6 € dzd
R f0O0dz yr fmzso dets o tsM¢,
R ded" j dz@§H dcto
1t hoOd3 YduBseaMmMCd?2 dzsmC.
1 OBT Ist j dzOL 9 Odz' v,
14Broahdj Mmdzse O
[Is Isj d3dzr - tGOLGtsatst(;tsa
vkfjils esdztse O

MEHtsYy dd ¢ Elstsdzzoh d2
utsftsyjls ¢€0OBd&zEYS B4,

10 dzdd3 emMOemMSd?2 diOdz yde¢
s ctsis tcj azg fipdzs d3

18 of 56
4/10/2008



THE TROUT IS BREAKING THROUGH THE ICE

by Mikhail Kuzmin

A. D. Radlova
lviii

First Introduction

The brook stands sealed beneath the ice:
From there you study the wintry sky.
The frozen boundary surface makes
Fragile vibrations, like a lute.
Against it the nimble trout strikes.
Through it the aquamarine sun
Makes you frenzied with torment.
And a scam@psadowmg birdobs
The sharper your thrashing presses
The sharper the sound returns an echo.
Beside the ice a peasant stands.
The trout is breaking through the ice
2

A Later Introduction

Uninvited guests

Join with me for tea
Wanting or not to be here
Smiling as we meet.

Their eyes are cloudy dim,

Their fingers are like wax,

Wretchedly touching the rim

Oftheweakk eads steamy gl ass.

Forgotten are their names
Like nonexistent words . . .
Their talking isobscure

As from retarded minds . . .

The drowned painter clicks
And clatters his little heelS,
Behind him the soldier boy
With temples lowcut and pale . .
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And even without the rain,
Oh, you, Mister Doriaé ™"
Do you so freely take

A place upon the divan?

Well, keeper bmemory,

| cannot return this relic,

Your i magi"nary fAboyo
Free of charge, now can I?

3
First Stab

While she sat alooffristanprogressed,

With full orchestra, he sang of his wound to the sea,
Where the green borders on the blue,
Coming to rest in lsi tempestuous heart.

No one had seen how he had entered the hall
And happened to be sitting in a box _
With the young beauty like a Biiiov canvas®’
Such women inhabit only novels,

Or chat together as if projected on a screen . . .
Beyond them there are tt® who commit thefts
And crimes, or feed their carriage horses,

Or poison themselves in attics.

Meanwhile, fastidious and demure,

She looked down on the fatal lovers,

Not even replacing her scarlet shawl,

Which, for the sake of thecrutiny of the hall
Throughtheir lorgnettes, had slipped
Completely from her pearly shoulders . . .

| did not know her, but everyone

In the dim, bland, pretentious boxes gazed . . .
Then | was with spiritualists at a séance

But | do not like spirits, and always seem

The sory blockhea@ forgetting what to do.
Inside the wide window, the freezing light
Spilled freely and turned blue.

From the north the moon was shinning:
Iceland, Greenland and Thule

Where green boarders on the blue . . .

And now | remember: my body was immlzhi
With anticipation and disgust,

As if dozing before some outburst,
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Followed by shame, and later, unalloyed bliss . . .

A light persistent knocking from inside

As if a fish beat its tail against ice.. .

| got up, tottering, like a blind sleepwalker,

Couples were leaving . . . Suddenly she appeared . . .
Stepping out from the outer foyer with a man

Of twenty years, his eyes were green;

He greeted me as if | were someone else,

And pressing my hand, saiiiHave a smoke! 0
Like a fish working its tail hard!

Weakwilledd or at the verge of a loftier will!

Followed by shame, and later, unalloyed bliss!

Where the green borders on the blue!

4

Second Stab

A steed beats its hoofs snorting to go,

A blue ribbonhangs from a hunting bow,

Wolves, show, little bells, gun shots!

Like night, is this some dire retribution?

Is it the Carpathians, chilling to the bofe?

|l s that honey hardened in an ani mal s hor

The lap rug jerks, a bird of wonder; _
The sledge runnessreech iy o u , ¥ dviver™o,
Halt . . . the driver escapes with your lantern . . .
Here, such as it is, is your household:

A Madonna lights the head of the bed,

A horseshoe enshrined above the doorstep.

Outside the hallway, the snowdrift crunches,
Behind the hedgerow a mouse scratches,
With saddle blankets, lace and carpets

The formal bedroom is heavily spread!

In the fireplace a whole tree is heaped,

And like incense, its sap sparkles . ..

Why does the fish seem yellow to you?
Do you even knowhat you came to do?
Dear, can you leave off making jokes?

No vampires here, no Bohemian wodds

The exact same line is the penultimate line to section 12.
The Carpathians appear in section 12.
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| name you now to the whole wodd
Somuchlikeon@fibr ot her f or | i fel o

By law we should be imprisoned.

Alas, from free lives restriet!:

But blood for blood and love for love.

Received and given in truest reverence,

Ours is no blood oath of simple vengeance

That Goddés command can unmake,

Or place on oneds self the mark of Cain
The young landlord seems to faint,

As he cuts a diaapal across his palim . . .

The silent blood drips into the flagon:

Sign of exchange, sign of protection? . .

They lead the steeds out from the stable . . .

5
Third Stab

Like wings that can no longer beat,
Mounted specimens: Holland boats
In miniature. Or greenhouse light
As bright as from library windows.

Yesterday was the ride and the knife,
And the wild ecstatic bloedhared oath
That to me presaged deceit and lies
And some future travesty of truth.

To know desire . .. Itis too bad

But manlytypes have brought me peace
In ways that among the local crowd

It is best for one not to converse.

You had hardly left, Shakespere

Lay open, a butt was still smoking . . .

iThe S d"hThesworddowide and clear,

Spread beneath Magtch windbés questioni

Thasiti) dd exchange, pledge, bonding) is spiritual a
6, 10 and 13.
Shakespeare appears in Section 12.
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Just as embroidered patns of snow thaw
When spring follows the first warm rays
So youth exists young and raw,

In certainty of its erratic ways.

6
Fourth Stab

Oh how this breakfast is akin

To an orchestrated day,

In which each sound and thought,
My love, lifts up similes:

French horn and clarinet converse,
The harp and piccolo embrace,

The funer eal dr omboneds | ament

Brings consolation to his end.

Oh how this breakfast is akin

To a pair of sideshow twirts:

A single stomach and two hearts,
Two heads and a single back . . .
Born to bear simple taunts,

A mystery inexplicable to us.

To reveal the exchange outright
Will make one a fairground sight.

A

Youflowd | 6 m not submerged,

We are two wingd one soul,

We are two souts one artist,

Two artist® one laureate . . .
Later with bas packed for the train
Why is the ticket still locked in?
Oh how this breakfast is akin

In no way to lies and suspicion.

Twins appear in section 12.

Thaeasit) dd exchange, pledge,

4,10 and 13.
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7
Fifth Stab

We cheat this May as if numbed by ice:

We unfurled the awning, removed our coats,
Dragged the billiard table onto the porch

And spent half the day from breakfast until tea
Pinging balls with cues. An early dinner,

Rising at dawn, bathing, @eting . . .

Time for you to go, and it seems | have to live
As if to live in separation suited me:

Somewhat prosaic, somewhat sanitized.

| was not even waiting for a particular letter
And winced at the c&h'cel ed
0 We cheat this May a$ in delirium,

A madman with briaroses, a blue sea

And ElinoP as breathaking as ever!

Forgive me, my friend, but look close and see
When she comes out mornings to the garden,
How she is a pigeegray Amazon

Look close and see how passdoanly strongwill. &
Look and see and how this is Begreen country® °
Whose idea was it that peaceful landscapes
Cannot be arenas of catastrophe?

8
Sixth Stab / A Ballat¥

A goodly mariner, ruddy and taf,

By sea journeyed afar.

As years went by, gray beard gremmgy,
His family waited no more.

The granny long since passed away
Who each year prayed for him,

The heart of his youthful fiancée
Grew hard as ice with time,

Under the table out of the way,

With bone an old dog snoii@s
Forgotten when his master sailed . .
He knows the guest at the ddbr.

Grinoke appears in sections 10 and 11.
Elinor appears in section 10.
The green country appears in sections 11 and 12.

10 In section 13, the returning lover regains his ruddy coloring.
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The mariner stands, old and confused.
OHey, whobds master
From distant parts | carry news

For Mistress Annie Ray.

0 What news do you have to tell us then?

Your betroth®ddéd& vani shed
He rolled up his sleeve and showed the skin

Where a birthmark brightly shown.
81 6 m Er v'iandb&yteceme i
Heartless the fiancéeslaps . . .

The father sheds tears. And kissing her son

On his forehead, the mother weeps,
On every side ring out the bells,

A festive nAgddongo and
ADi-th@gngo i n cel ebrat.i

For Annie Ray with the bridal veil
Took Ervin Green as her own.

With bagpipes leading the wedding band,

The couple dropped behind.

Says shed To you, my wedded man,

| beg to receive one boon.

With detours as you journeyed far,

Till now you lived aloné

Have you forgotten
Of the | and of you
| watched: did any shining visions,

In prayer as you knelt down,
Appear in answer t
Whenever they sang the hymns,

And when you dipped the holy veat
And sat before the cross,

Were you, dear, not rejected there

By our Lord Savior Christ?

0 Hush, Annie Ray, and listen well
And let this nonsense be!

You have not seen the folk who dwell
Far off in the north country.

There shines to all a greenish light

On earth and in the skies,

From underwater a flower bright
Blooms as its stems arise,

As clear to one who risks his life

As are the freezing stars . . .

And whether we are man and wife
See, see what now appeérs!

11

Ervin Green apears in section 11.

31lof56
4/10/2008

r

o

t he

her e?!

fido
on

and

country

sweet heart

your

i Amen

gone!

6s | aw
6s home?
S



[dBO cdz"Hdlsdd sOS d mwg,

Il Mmisw Jjld dzj .f tad?

HtstetsC Odzj sdzd?2 GH| dBstwC,

4 C(lsster &3 ydLdzr o jfisd?

BdZzOGBStesHjdz, d o' Ms¢,

tch ddz dzgj lsr ¢ Ols! |

@duf, Bidsod d edmts¢,

CdzOL dzj Blststco Ols+ |

wodzd y @Jx@rﬂ L Od ¢ tc Odz,

J zoOHw " jCOo,

B dzdSlsts o jH! dzgf odHOdz

Hijlsfmlse ] &w O.

msm Is s gpsts, , Mdztse des dz

CGw yd 2,

fr]dztsié M dzs?2 dzOH § dzj d

jdz" 2 Bdzj M¢C Y42 . . .

M sdgded dztsfy! , € OC ddesets dzjIs .
9 LO%QJ .. . O ettty

MQome b dzf 2 BOtetsdzj Is

Zlstej dzdzj 2 L Otej .

JtsySsd3 9 ctetsBj Bdz dzj ¥ Odz,

EBdeo OdzOMm! d&OIs! ,

Gtodztsfm ¢ dedzzh € § 1 jtfIlsOaz:

sO&Jdd3 Br otsls fsfmtf Ols: ! e

zj ¢ d?2 IbteiMmM¢, d MmMddzd2 L o tsdz,
setsde € Ctolzg tsd3,
Jdzjdzr 2 d fdztHj " 2 MmMtsdz

CklsOdz Mfwhd2 HSA.

&zZO0 ettedls d MmdzjLr dz jls,
sdzd s mMw j 2 dzj 9 d3tsy’ .

sdz Msdls, lkojlsO® YHJIs

Jjdedls sdrtsdg €5 detsy: . . .
rlss dtsyjls, HEZME W GclkzB dz¥ ,

)
1
T, d3isf) Qds®:

s W IsOCdd3 IsjBWwW dz¢Bdz¥,
)

E2®) 34 1 I§ 20

cC~CcC o~ ¥~ T DOSITI>NT T C OV~ <V OV~~~ 3

320f56
4/10/2008



She glanced about both here and téere
Herself she scarcely knew . . .
Wher ed s -yeahnearinefd r t y
With whom her | if
He is noble, he is tall,

No wrinkles mar his face,

Lashes, brow and fohead well!
She candét avert her gaze!

A charming blush began to play

Making his cheeks turn réd

No one had seen him ever this way

Even in childhood.

And hair as fine as beaten flax,

And a passionate red mouth,

Of him the green | ightdos sparkle makes

A mirade of strength.

And after all these years recalled . ..

Here . .. atthe castle . . . his sorrow . . .

The youthfullooking baron died

Just at the break of the marrow.

Flowers strewed the grave where he lay,

The mother sore did weep,

And Anni aedéspeakwsdatly:.c e d

AWith the | ikes of him must | then sl eep!
With a gentle crash and dabkue peal,

And small lights all around,

Hers was a dream both green and cold,

As covered she slept at home.

Her body burns, her eyes shed tears,

Unbearable, she prays.

And there he stands to answer her . . .

Amid nightés di mest rays

0 Like Satad | can destroy your soul

If I should so desire;

But likes of you, love | will,

Till death, my wife, transpires!

A

edbs to be?

12 Forty is also used in section 11.
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9
SeventhStab

An unexpected swimmer
Mysteriously swims.

He drives toward an opening
That compels and maddghim.
Embarrassed you try to hide
Your nakedness in vain

And take no interest in

The surrounding rural scene.
Making the sign of the cross
He dove straight down from a cliff . . .
Then cleverly was standing
Like Narcissus himself.

With the gnats, and dgonflies,
And a blazing country sun . . .
From the heavens you look down
As if from a distant land . . .
Premonition? Memory?

His body underwater

Sparkles and is shot through
With a mica green color.

The current near the bank
Swiftly runs, keep ldf . . .
Silvery bright and beating

The trout, the trout, the trout! . .

10
Eighth Stab

The crystal spreads out beams into distihct
And separate pasisa rainbow then appears
Refracting merrily as if alive.

If one is born again, one first must die.

| stepped on to the porch; the roses dimmed
Beneath a cloak of rosy furrowed clouds.
The sunset spattered swallows out across
The crimson sky, and sparkled on the pond.
A far flock glowed. And suddenly | see:

A motorcar that darts up arrelike

(A rare phenmenon around these parts),
And out of it unfurls a bright green cloak,

13 The refraction of light into the spectrum appears also in sections 11 and 12.
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