Mikhail Kuzmin’s The Trout is Breaking Through the Ice:
A Poem of Gay Experience in the Early Soviet Union

(Russian Text, Translation and Introductory Essay)

Mikhail Kuzmin is often labeled the first gay Russian poet and novelist. He is
certainly the most prominent. His career as poet, novelist, composer and critic began
shortly after the turn of the 20" century and survived the Bolshviek Revolution. Kuzmin
published eight books after the Revolution, poetry, fiction and essays, the last in 1929.
He continued his early success with “gay” themes. Wings (1907)—often called the first
Russian gay novel—and the cycle “The Alexandrian Songs” from Nets (1908) were still
popular twenty years after initial publication. Seven years after the Revolution, on
October 11, 1925, Kuzmin celebrated the 20™ anniversary of his literary debut with a
reading and gathering of literary friends. A photograph, now in the Anna Akhmatova
Museum (Fontana House) in Petersburg documents the event. From 1913 until his death
Kuzmin was with luri lurkun, lover and minor poet. Their love was complicated by
lurkun’s bisexuality and his relationship with O1’ga Arbenina.

After a year in and out of hospitals, Kuzmin died of pneumonia March 1, 1936.
His shabby funeral procession included some forty mourners, one of whom, Erikh
Gollerbach, commented on how few they were. “Remember that seven people walked
behind Wilde’s coffin, and then not all of them walked to the end” (qtd. in Malmstad and
Bogomolov 138, 437). His colleague from the 1910s, Anna Akhmatova was, ill and sent
her husband, Punin, to represent her. Lidiia Ginzberg visited the Punins the night of the

funeral and recalled that “Akhmatova was upset that she had not been able to attend”
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(437). Punin commented earlier in the day “We are burying Kuzmin, like Mozart, during

a snowstorm” (reported by Ginzberg, qtd. in Malmstad and Bogomolov 138).

In 1929 Kuzmin published his last book @OPEJIb PA3UBIIET JIEJT (The Trout
Breaks the Ice, or The Trout is Breaking The Ice, or The Trout is Breaking Through The
Ice). The volume opens with a poema' in 15 sections of the same name. It was written
completely in one remarkable week in July 1927. The rest of the book collects poems
from 1925-9, and forges new ground since his previous volume Otherworldly Evenings:
Poems 1914-1920, which was hermetic in cast drawing on a private system of Gnostic
symbols. Speaking of the volume as a whole Cornwell writes:

By the time of Forel’ razevaet led [The Trout is Breaking Through The Ice]

(1929), a more densely metaphorical poetry is instead structured primarily on an

ostensible flux of emotional and intellectual associations.  This draws on a

bewildering array of sources—from Dracula, expressionist cinema, and

journalistic gossip, to Wagnerian opera, Renaissance poetry and the Lives of the

Saints—which ultimately serve to “double”, shape, and transform

autobiographical experience (alternately personal-tragic or trivial and second-

hand, but frequently defying critical reconstruction) into powerful symbol and

myth. (482).

The generative cognitive action of the title poema is how memory fuses past and present.
[It] is dictated . . . by the agent of memory itself. It is memory which confuses
past and present—or rather, sees both time and nature as indivisible, a frequent
occurrence in Kuzmin’s poetry. It is memory which whimsically arranges and

rearranges events in a series of associative chains, in which events and the
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participants in them are treated as motifs or links to be arranged into associative

patterns seemingly at will. It is Kuzmin’s mature artistic task to recreate and give

meaning to his own experience—to transform that experience into a personal
myth—Dby crystallizing these memories around a single thematic pivot, a highly

concentrated metaphor . . . . (Malmstad and Shmakov, 140)

The personal myth of Trout is remarkable and its publication under the Soviets in 1929 is
historical. Although Malmstad and Shmakov in 1976 printed the long out-of-print
Russian text and wrote an essay about it, the poema was translated in 1980 by Michael
Green but has also been out of print."" His version is delightful and accomplished but due
to a change of punctuation in stab 5 he gives a narrative shape to the poema that
contradicts the argument of this paper, as discussed below.

Besides two prefaces and an epilogue, Trout consists of 12 Ynaapa (“stabs” or
“thrusts"). The overarching metaphor is a trout captured beneath the frozen surface of a
stream that slams its tail upward against the ice to break open an air hole—a metaphor of
striving for freedom. The relentlessness of the stabs also suggests a thrusting toward the
release of orgasm. The 12 stabs are separate poems forming a cycle. They vary in length
and formal features. Midway, stab 6 stands as the apex of the poema’s architecture. In
the form of a border ballad, it is the longest section, set in Scotland. Settings vary from a
glittering performance of Tristan and Isolde at the Petersburg opera, to a remote
Carpathian hunting lodge, to a back alley gambling club, to Scotland, and persons who
appear more than once do so with individuals from unrelated sections. Separate sections

have clear narratives, but they do not link up into an obviously coherent story. Kuzmin,

in the epilogue, questions the reader and then gives a matter-of-fact answer:
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Can’t you tell? Right from the start

| tried to make a record of twelve months

And simply show how each encounter went

As | lightly explored the circle of desire.

And here is what turned out! . . .
How the 12 stabs represent months is not clear, but that they “explore the circle of desire”
is exactly right. The stabs plot emotional points that close the circle of the narrator’s
desire for his beloved. The circle begins as a dream in which former lovers return
uninvited, blending different men and periods in the dreamer-narrator’s mind. Kuzmin
draws on multiple prototypes for key personages. The composite lost-beloved is thus still
an object of desire and closure to the past has not been attained.

The first stab is set at the opera where the narrator’s attention splits between a
striking lady and Tristan who, as he dies, longs to reunite with Isolde. Wagner’s story
exfoliates a fantasy of desired reunion in which the separated lovers do physically
reunite, but as they do, first Tristan dies then Isolde. As it unfolds, Kuzmin’s poema
offers a different, more startling outcome for the plot of desired reunion. Tristan’s scene
is in act 3, so Kuzmin’s stab is set late at the performance, when a stunning beauty
captures his gaze—a sensation of beauty. His attention is split. After the performance, as
the narrator departs the theater he sees her again and as they jostle in the lobby he notices
her escort, a man of twenty years. The reader realizes that the two men have been lovers
and that the younger man seeks not to acknowledge that they have ever met.”

The stabs of the poema are “emotional moments”—points that plot the circle of

desire. The emotional pang at the opera is because the narrator lost his youthful beloved
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to a woman. Kuzmin a number of times fell in love with men who were bisexual in
practice, including his long “marriage” (1913-1935) to lurkun, with whom he lived at the
time he wrote Trout. From 1920 until his execution in 1938, lurkun also kept a
relationship with Ol’ga Arbenina. By the mid-1920s she joined lurkun and Kuzmin in a
ménage a trois that included lurkun’s mother who had lived with them for several years.
The anxiety at the heart of Trout is not Tristan’s anxiety that because he had
transgressively loved his lord’s wife he could never reunite with her again, but rather that
any lover Kuzmin might have would be wooed by a woman and cause irreparable loss.

In Stab 2 an intense ritualistic love-exchange between narrator and composite-
beloved is consummated, only to have the beloved leave. This departure in stab 3 occurs
abruptly while the two men read Shakespeare’s sonnets. One wonders if they were
reading the torturous group in which Shakespeare’s persona, the golden haired youth and
the dark lady are bound in a confusing triangle that seems to climax with the youth and
the lady leaving the older Shakespeare-persona alone. The sonnets thus exfoliate a
narrative of an unattainable longing to reunite.

In stab 4 the men share a blissful domestic moment at breakfast. But stab 5
introduces Elinor who has joined the men in a ménage a trois. Her presence draws the
beloved away. She seems innocent walking in the morning garden, but she has slowly
made the household “her green country!” And the section ends with the question:

Whose idea was it that peaceful landscapes
Cannot be arenas of catastrophe?
Kuzmin uses quotation marks for direct speech but in other places he uses dashes to mark

changing voices. Midway through stab 5 after the letter is brought, there is a dash. The
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next line “We cheat this May . . .” repeats exactly the stab’s opening four words. Green
takes the dash to introduce the text of the letter which he places in quotation marks; thus,
the narrator is in one location and the beloved, who has already left him to be with Elinor,
writes from Scotland.
| was not even waiting for a particular letter
And winced at the canceled stamp: “Grinoke.”
—We cheat this May as if in delirium,
A madman with briar-roses, a blue sea
And Elinor as breath-taking as ever!
The two men use the same words perhaps to symbolize their twin-ness even in
separation. | take the dash to show a break and then resumption of narration as if the first
half idealized the domestic ease of the two men until the sight of Elinor in the garden
reminds the narrator of their ménage ¢ and that he shares his beloved with her. In my
version the letter from Grinoke is unexplained and ominous. Green’s version is credible
except that as the stab continues to its end
Forgive me, my friend, but look close and see
When she comes out mornings to the garden,
How she is a pigeon-gray Amazon—
Look close and see how passion—only strong will. —
Look and see and how this is her—green country! —
Whose idea was it that peaceful landscapes

Cannot be arenas of catastrophe?
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Kuzmin uses five additional dashes. In my version the dashes serve to pile on the
menace of Elinor in the narrator’s description of her, leading to the final question. Green,
by contrast, changes the dash at the end of the fourth from final line to a quotation mark,
ending the letter and leaving the final three lines in the narrator’s voice.

And started when I saw the postmark “Greenock.”

“We’re spending May in wild delirium,

The rose run riot and the sea is blue,

And Eleanor is lovelier than ever!

Forgive me, friend—if you could see her

Dressed in her dove-gray riding habit

Of a morning the flower garden,

You’d understand that passion conquers will.”

Then that was where it was, the land of green!

Who could have thought that tranquil scenery

Could not be back drop to catastrophe? (Kuzmin Selected 321)
Green not only sets the narrator’s listless routine in one location while the beloved and
his Eleanor are “deliriously” together in far-off Scotland. For Green the breech between
the men has already occurred and the woman has, for the time being, won. For me, an
ominous ménage d trois has been attempted but the narrator is threatened by Elinor and
expects “catastrophe”—which in the following stabs is abandonment by the beloved.
Green’s version is problematic in my mind for three reasons: (1) for
Green the “we” of each section is different (narrator and someone else in the first half,

the beloved and Elinor in the second half), but who there is no clue who the “someone
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else” might be, (2) there is no consistent punctuation to justify setting off seven lines at
the letter’s text, (3) Green is arbitrary in giving the last three lines to the narrator’s voice
(why any? Why not just the last two?), and (4) the predictive force of the “catastrophe” is
less clear.

The end result is that Green removes the ménage d trois aspect of the poema that |
argue is its powerful originality. My case, which reflects the Kuzmin-lurkun-Arbenina
household, in a sense, rests on a string of dashes in stab 5.

Stab 6, the Scots ballad, at first seems a non sequtar. Ervin Green, a “goodly
mariner,” leaves home and his betrothed Annie Ray. He returns years later, an old man.
As they reunite and are married, mysteriously he turns back into his younger virile self.
Annie is unnerved by the power he seems to hold over her. She asks is his soul at peace
with the Lord. His reply is evasive. The mariner’s last words leave open how willing
Annie is, or could be, in taking back her youthful beloved. The mariner says:

Like Satan—I can destroy your soul

If 1 should so desire;

But likes of you, love I will,

Till death, my wife, transpires.
This ballad’s plot is heterosexual; like Tristan it leads to reunited lovers; but the fantasy
is unsatisfactory. Tristan and Isolde’s transgressive love is re-consummated in death.
Ervin Green and Annie Ray’s betrothal is consummated in belated marriage under the
menace he holds over her choice. Kuzmin’s circle of desire stabs on seeking an outcome

better than Tristan’s fatal, Shakespeare’s unattainable, or Annie Ray’s sinister reunions.
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Stab 7 is the bucolic “Premonition? Memory?” (line 17) of the narrator watching
a young naked swimmer dive from a cliff who like Narcissus emerges from the water
embarrassed. As the swimmer again dives underwater he lashes against the undertows
near the bank and his beating arms are compared to a struggling trout. Metaphorically, is
the beloved stabbing and thrusting to get back to the man he abandoned? The poem
suggests that reunion, if it is to occur, is because both parties subconsciously will it.

Stab 8 is more surreal than others. A motorcar arrives. The narrator expects his
long-absent beloved, but the man who steps from the car is a stranger. He offers to stay,
but the narrator-lover responds “But can’t you see: not possible!” Five days later a letter
arrives from Grinoke, Scotland—the town where the Ervin Green in stab 6 stayed.

Stab 9 retrospectively implies the previous rejection by the lyric persona is
misprision and that the stranger was indeed the beloved whom he failed to recognize. It
registers the narrator-lover’s attempts to while away his loneliness, but he questions
whether Grinoke really exists, and whether one must “learn to endure / Ervin Green, the
mariner” who will never return. Stab 10 has him in despair. He seeks out “light
amusements” in the back alleys of Petersburg, tries gambling, and meets a man who
invites him to visit his “small museum” of bizarre collections. This man is compared to
Dr. Caligari in the German 1919 expressionist movie, Das Kabinett des Doktor Caligari"
(The Cabinet of Dr. Caligari). While looking at the strange exhibits in this bizarre
cabinet, the narrator realizes that:

| had been seeking for my second half
All day and trust there’s light at tunnel’s end.

Isn’t he clear at a glance?—A twin!
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The strange host leads him deeper into the museum where suddenly the lost lover is
discovered. The narrator realizes that “this twin” is the man he had pledged love to in the
Carpathian hunting lodge and who then abruptly left him while reading Shakespeare’s
sonnets. As they face each other in mutual recognition, the section ends. Stab 11 is a
lyrical duet between two reunited voices—a re-consummation. And in Stab 12 the two
men drive home along the Neva riverbank to resume their domestic life together.

Unlike the reunion fantasies that drive Tristan and the ballad of Annie Ray, Trout
offers a fantasy unprecedented in previous gay poetry. The triangle harks back to
Shakespeare’s sonnets in order to reverse Shakespeare. Kuzmin’s passion is not simply
physical attraction or sexual consummation; it is a pledged bonding and twining. If the
pledge is earnest, Trout argues, no matter what woman or span of time or space
intervenes, or mishaps and misprisions occur, the men will in their “twin-ness” find each
other and reunite. Another aspect of this myth of gay bonding is that the relationship is
best experienced in egalitarian domesticity. Kuzmin celebrates mystic twining and
egalitarian domesticity. But is Elinor a part of the reconstituted ménage? Apparently it
no longer matters. She may share the home or not, because the re-consummated male
bond is on a level no longer vulnerable to her threat. This outcome reflects the
psychological stasis Kuzmin achieved in his “marriage” to lurkun during their last decade
which included Arbenina in their home. Trout in effect represents Kuzmin’s ménage d
trois from his perspective.

Kuzmin’s view of egalitarian homosexual bonding may hark back to the English

“gay movement” of the previous generation and the writings of Edward Carpenter. As
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noted earlier, Gollerbach’s description of Kuzmin’s funeral likened him to Oscar Wilde
and the second introduction to Trout refers to Wilde’s The Picture of Dorian Gray.

And even without the rain,

Oh, you, Mister Dorian—

Do you so freely take

A place upon the divan?
Kuzmin knew Wilde’s work and was involved in a production of his play Salome, and
may well have been exposed to Carpenter’s ideas. Carpenter and John Addington
Symonds derived their ideas of a superior homoerotic bond between men from Plato
(Lauritsen and Thorstad, 31-3). Walt Whitman was influenced by Carpenter’s book of
poems Towards Democracy (1883) with its celebration of lofty egalitarian comradeship,
and Kuzmin may have been too. For all its stunning innovation of theme, Trout lies
within a discernable tradition.

Kuzmin’s ménage and its celebration in Trout was also sociologically grounded.
The Bohemian intelligentsia who gravitated to St. Petersburg and Moscow during the
early 20™ century came from across Russia. Some were of peasant and non-Russian
ethnicities but most came from the administrative class or lesser gentry. They were
bright independent artists, actors and intellectuals who supported themselves on small
family stipends and occasional income from publications, exhibits, lectures and
performances. They believed in their essential social function. Kuzmin was influential
in Petersburg artistic circles.
Economically, many lived on the margin of the middle class but did not perceive

themselves as marginal, say, as Beatniks in 1950s America did. They economized by
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rejecting bourgeois pretensions and living in less prestigious districts. They opened
apartments or shared households. This pattern of fluid living arrangements continued
throughout the post-revolution period and became a norm for many artists, writers and
even professors and teachers. Often shared households were economic conveniences but
others were built on emotional and sexual bonds. Households might include a parent or
other relative of one of the members and as people aged their own children too. Feinstein
compares the Petersburg/Petrograd Bohemians with the London Bloomsbury group. At
least one man, the artist Boris Anrep, moved between both groups, finally settling in
London (63, 78). The stable social system in England versus the volatile revolutionary
conditions in Russia make the two “sexual revolutions” distinct and different.

The Bohemian economic marginality and eschewal of bourgeois pretension
created conditions in which sexual and emotional ménages a trois could thrive—and did.
| use the term ménage & trois with caveats. Some included more than three persons.
Ménage a trois connotes for us something risqué, probably unstable and, from the view
of sexual orientation, transitional for one or more of the participants, none of which
typically characterizes the Russian ménage type | describe.

Unlike the London Bloomsbury group’s merely social/sexual “revolution,” in
1917 (March and October) Russia underwent a political revolution, and by the end of
1917 Bolsheviks controlled administrative and legislative functions. Bolshevism saw its
role as vanguard for revolutions elsewhere and at various international congresses was
the anti-capitalist and anti-bourgeois voice. It sent delegations to the International
Congresses of the World League for Sexual Reform in 1921 (Berlin), 1928

(Copenhagen), 1929 (London) and 1930 (Vienna) (Lauritsen and Thorstad, 66). In
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December 1917 the government passed sweeping “reforms in sex-related matters” and
“ushered in a new atmosphere of sexual freedom” (Lauritsen and Thorstad, 63). A
pamphlet by Dr. Grigorii Batkis, Director of the Moscow Institute of Social Hygiene,
describes the new sexual order in the Soviet Union. He presented it in 1923 to the World
League For Sexual Reform. It explains Bolshevik doctrine at the time. He argues that the
revolution grew out of the broad masses’ yearning for economic independence.
In the first period of the war, women won economic independence both in the
factory and in the country—»but the October Revolution first cut the Gordian knot,
and instead of mere reform, it completely revolutionized the laws. The
revolution let nothing remain of the old despotic and infinitely unscientific laws;
it did not tread the path of the reformist bourgeois legislation which, with juristic
subtlety, still hangs on the concept of property in the sexual sphere, and ultimately
demands that the double standard hold sway over sexual life. These laws always
come about by disregarding science. (qtd. in Lauritsen and Thorstad, 63-4)
Bolshevik legislation abolished the property concept and double standard in sexual
matters. Women and men were equal under law. Either could dissolve a marriage. The
church had no role in marriage. Couples simply applied to a state clerk and were granted
a license the same day. Either spouse could initiate divorce which was often granted that
day. Property disputes went to the appropriate court but divorce did not depend on a
resolution to such a dispute if it arose. The state provided protection of children whose
parents could not.
Batkis’s pamphlet, italics in the original, enshrined a basic principal regarding

sexual matters: “It declares the absolute non-interference of the state and society into
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sexual matters, so long as nobody is injured, and no one’s interests are encroached
upon” (qtd. in Lauritsen and Thorstad, 64). This principal applied without discrimination
to non-heterosexual relations.

Concerning homosexuality, sodomy, and various other forms of sexual
gratification, which are set down in European legislation as offenses against
public morality—Soviet legislation treats these exactly the same as so-called
‘natural’ intercourse. All forms of sexual intercourse are private matters. Only
when there’s use of force or duress, as in general when there’s an injury or
encroachment upon the rights of another person, is there a question of criminal
prosecution. (qgtd. in Lauritsen and Thorstad, 64)

Although marriage licenses were reserved for one woman with one man, the policies for
allocating housing space, which were based on the importance of one’s service to the
state not one’s private resources, for a time treated same-sex couples equal to both
married and unmarried heterosexual couples. Formal marriage was so weakened by this
legislation that many couples at all levels of society entered into and dissolved
“marriages” often without applying for a license or a divorce. Cohabitation defined
marriage as much as legality did.

Some argue the Bolsheviks did not really take a liberal view toward homosexuals
and that the legislation was cosmetic to be used as propaganda abroad, but Lauritsen and
Thorstad point out that in the first edition of The Great Soviet Encyclopedia in 1930, the
extensive piece on homosexuality was built on the work of the early “gay rights” pioneer
in Germany, Magnus Hirschfield and to a lesser degree Freud (64) and was far in advance

of information on homosexuality in major reference books in the West.
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One repercussion of this legislation was that for the Bohemian intelligentsia, the
social and sexual experiments in living arrangements that they had attempted before the
Revolution were no longer subject to state control. State sanction was bestowed which
no other European country at this time had as fully as the Soviet Union. For a brief
while, this group, however else they might have struggled with poverty, illness and
censorship, lived “liberated” lives in their domestic and sexual interactions. The short-
lived Bolshevik “sexual revolution” extended well beyond the intelligentsia and
Bohemian subcultures at least as far as the rights of women in marriage and divorce.

The third factor to shore up experiences of ménages a trois was the new Soviet
system of allocating living quarters amid chronic housing shortages. Shortages in cities
plagued the entire Soviet era but were worst during the periods following each of the
great wars. During the 1920s and 1930s the situation was exacerbated by collectivization
and industrialization. The larger more commodious residences, such as the historic
palaces in Leningrad or the grand apartments blocks built in the 1890s in Moscow, were
divided so two to four households with one or two rooms each shared a common cooking
area and bathroom. Anyone who has seen the movie version of Doctor Zhivago or read
Lidiia Chukovskaia’s Maria Petrovna is familiar with such communal households.
Former serfs, factory workers and professionals jostled around each other. A Committee
Chairman set kitchen schedules, assigned tasks, resolved conflicts and assessed fines on
persons who was not communal enough. Bickering was common. A person who lost
employment could be voted out on a charge of parasitism. There was little privacy.

Thus, Bohemian sexual and household experimentation of the 1910s, early Soviet

legislation governing marriage, gender equality and the status of homosexuals, the
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housing shortage, and the fact that most people in cities lived in communal quarters,
fostered conditions in which persons inclined to ménages d trois could do so with relative
little fear of ostracism. The Kuzmin-lurkun-Arbenina ménage thus was not so unusual.*"

In the 1930s Bolshevism shifted into what we now call Stalinism. A mythology
was promulgated which claimed homosexuality was “the product of decadence in the
bourgeois sector of society” and “the fascist perversion” (Lauritsen and Thorstad 68). In
January 1934 one of the first waves of the Stalinist purges was mounted against gay men
and mass arrests were made in Moscow, Leningrad, Kharkov and Odessa. The arrests
were “followed by numerous suicides in the Red Army itself” (68). Most of those
arrested were sent to Siberia and in March of the same year legislation reversed the 1918
laws and punished homosexual acts with eight years in prison. This legislation began the
state enshrinement of the nuclear family. In 1934 abortions were outlawed and mothers
were rewarded for the number of children they bore. Kuzmin survived this wave of
persecutions to die of pneumonia in 1936. luri lurkun did not. On the night of February
3-4, 1938 he was arrested.  Although accused of counterrevolutionary activity, the
charge was a code for his sexuality. Although sentenced to ten years of confinement, in
fact he was shot sometime after midnight on September 20, 1938. His mother died of
heart failure after his arrest, but O1’ga Arbenina survived until 1980. She did not learn of
his death until after the Second World War (Malmstad and Bogomolov, 363-364).

The rediscovery of Kuzmin’s work in the United States began in 1972 with
Granoien and Green’s translation of Wings: Prose and Poetry by Mikhail Kuzmin.
Malmstad and Shmakov’s essay on Trout appeared in 1976. In 1997 Moss’s anthology

Out of the Blue: Russia’s Hidden Gay Literature: An Anthology devoted a section to him
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and in 1999 the biography by Malmstad and Bogomolov was published. Editions of his
poems are now available in Russia. But compared to his international modernist gay
contemporaries such as Fernando Pessoa, Federico Garcia Lorca or C. P. Cavavy, Hart
Crane or W. H. Auden his work is still unknown outside Russia.

The Trout is Breaking through the Ice is a remarkable poems. It registers a
particular psycho-erotic construction from the perspective of an older man toward a
younger male beloved in the context of a ménage a trois that includes the younger man’s
female lover. It also registers a queer socio-erotic construction that is paradigmatic of a

particular historical moment during the first decade of Soviet life in Russia.
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®OPEJIb PASBUBAET JIE]]
Muxaun Kyzmun

A. JI. PargnoBoi

I[TPEBOE BCTYIUIEHUE

Pyueii ctan nakom 10 abpaa:
3uMHee He0O yUHT.
JleneH1oBEIE LIENU

Jlomko OpsiHUAT, KaK JIFOTHS.
Y naps, dbopenb, mpoBopHeii!
TeOe Hanoeno Beapb

ConHile akBaMapuHOM

N nTun ckopoxogoM—TeHb.
Yem Kkpyue CKUMACIIbCI—
3BYK pe3ue, BO3BpAT APYKOBI.
Ha npy crout KpecThsHUH.
dopenb pa3doUBaeT Jie.

BTOPOE BCTYIUVIEHUE

Henporensie roctu
Conutick Ko MHE Ha 4ai,
TyT, X0uemb Uik HE XOUYellb,
C ynbpIOKOIO BCTpeyai.

['maza y HUX nomepknu

W mans1sl CI0BHO BOCK,

W HumeHcku urpaer

I1o miBaM >KHIOBCKHI JIOCK.

3a0bIThIe HA3BaHbS,
HeObiBIIME CTI0Ba . . .
OT TeMHBIX pa3roBOpoOB
Tymneer rosmosa . . .

XyAOKHUK YTOHYBIINI
Tonouer kabiyukom,

3a HUM T'yCapCKUH MaJbuuK

C mpocTpeneHHbIM BUCKOM . . .
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THE TROUT IS BREAKING THROUGH THE ICE

1viii
First Introduction

The brook stands sealed beneath the ice:
From there you study the wintry sky.
The frozen boundary surface makes
Fragile vibrations, like a lute.
Against it the nimble trout strikes.
Through it the aguamarine sun
Makes you frenzied with torment.
And a scampering bird’s—shadow.
The sharper your thrashing presses—
The sharper the sound returns an echo.
Beside the ice a peasant stands.
The trout is breaking through the ice

2

A Later Introduction

Uninvited guests

Join with me for tea
Wanting or not to be here
Smiling as we meet.

Their eyes are cloudy dim,
Their fingers are like wax,
Wretchedly touching the rim
Of the weak-tea’s steamy glass.

Forgotten are their names
Like nonexistent words . . .
Their talking is obscure

As from retarded minds . . .

The drowned painter clicks

And clatters his little heels,"™
Behind him the soldier boy

With temples low-cut and pale . . .*
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A BBI ¥ HE JIOKIAINCh,
O, mucrep [lopuan,—
3aueM e Tak CBOOOIHO
Canutecn Ha quBafH?

Hy, mamsiTb-35KOHOMKaA,
Boob6paxenne-boy,

He npomyiry Bam gapom
[Iponenkwu s Takoi!

3
[IEPBBI YJIAP

Crosunu xonona, u wein «Tpucrtany,

B opkectpe neno paseHoe Mope,
3eneHblil Kpail mapoM roryObiM,
OcTaHoBHBIIEECS TUKO CEPILE.

Huxkro He Buaen, kak B TeaTp BOLLIA

N okazanach yxK CUIAILEHN B JI0XKE
Kpacasuna, kak noinotrso bprosiosa.
Takue >xeHIIMHBI )KUBYT B pOMaHaXx,
Bcerpeuarores oHE U Ha DKpaHe . . .

3a HUX CBEPULIAIOT KPAXKH, IPECTYIUICHbS,
ITogkapaynuBaroT UX KapeTsl

W otpaBisitoTcs Ha yepaKax.

Teneps OHa BHUMATENBHO U CKPOMHO
Crenuna 3a cMEpPTEIHHOIO JTI000BBIO,
He nmonpasunss anoro miarouka,

Uro crions y Hel ¢ KEeMYY)KHOTO I1j1e4a,
He 3ameuast, yTo 3a HEN yIIOpHO
CraensaT B TeaTpe MHOTHE OMHOKIIN . . .
S He OB ¢ HEl 3HAKOM, HO BCE CMOTpE
Ha monmympax mmycToii, Ka3anaoch, JIOXKH . . .
51 ObUT HA CIUPUTHYECKOM CEaHCe,
XO0Tb HE JH00JII0 CIIUPUTOB, U Ka3aJcs
MHe xaaKkuM MeanyM—3a0uThIi Yyex.
B mmpokoe okHO Juiicst cBOOOAHO
INomyGoBatkIit IeIEHSIINUNA CBET.

Jlyna kak OyaTo C ceBepa CBeTHIA!
Ucnannus, ['pennanaus u Ty,
3eneHblil kpait 3a MapoM roayosIM . . .
W BOT 51 TOMHIO: TENIO MHE CKOBaa
Kakas-to npemota nepej B3pbIBOM,

U oxunanue, u OTBpalieHbE,
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And even without the rain,
Oh, you, Mister Dorian—""
Do you so freely take

A place upon the divan?

Well, keeper of memory,
| cannot return this relic,
Your imaginary “boy”"
Free of charge, now can 1?

3
First Stab

While she sat aloof, Tristan progressed,

With full orchestra, he sang of his wound to the sea,
Where the green borders on the blue,

Coming to rest in his tempestuous heart.

No one had seen how he had entered the hall
And happened to be sitting in a box _
With the young beauty like a Briullov canvas."
Such women inhabit only novels,

Or chat together as if projected on a screen . . .
Beyond them there are those who commit thefts
And crimes, or feed their carriage horses,

Or poison themselves in attics.

Meanwhile, fastidious and demure,

She looked down on the fatal lovers,

Not even replacing her scarlet shawl,

Which, for the sake of the scrutiny of the hall
Through their lorgnettes, had slipped
Completely from her pearly shoulders . . .

| did not know her, but everyone

In the dim, bland, pretentious boxes gazed . . .
Then | was with spiritualists at a séance

But I do not like spirits, and always seem

The sorry blockhead—forgetting what to do.
Inside the wide window, the freezing light
Spilled freely and turned blue.

From the north the moon was shinning:
Iceland, Greenland and Thule

Where green boarders on the blue . . .

And now | remember: my body was immobile,
With anticipation and disgust,

As if dozing before some outburst,
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Ilocneguuii CTHIA U MOJHOE OJIa’KEHCTBO . . .
A JIerKuil CTyK BHYTPHU HE IIPEPHIBAIICH,
Kaxk 6ynro ppiba ObeT XBOCTOM O JIET . . .

S BcTaul, marasce, KaKk CIernon JyHaTHUK,
Jomen 1o ABeHM . . . Bapyr oHa OTKpbUIACH . . .
W3 aBaHIIOXH BBIIICII YEIOBEK

Jlet nBamuaTH, ¢ 3eJE€HBIMU IJ1a3aMH;

MeHst OH IpHUHSIT OYATO 3a APYToro,

[Toxan Mue pyky u ckazan: «Ilokypum!»
Kak cunbHO ppiba 1BUHYIA XBOCTOM!
be3Bonne—rnpenaBepbe Boiciel BoJu!
[Mocneauuii CTII U MOJHOE OJIaKEHCTBO!
3eneHsbli Kpail 3a mapom ronyobim!

4
BTOPOH YJIAP

Konu 6b10TCs1, Xpamnsar B ucnyre,

Cuneil ieHTON OOBUTHI IYTH,

Bounkwu, cuer, OyOeHIsl, nanbba!

Uro 10 cTpaiHoi, Kak Houb, pacIuiaThl?
PasBe npornyt tBOM Kapnartsi?

B crapom pore 3acteiHeT men?

[TonocTe Tpemnercs, AMBO-NITULIA;

Busr nono3seB—«raiina, Mapumal!»
Crom . .. OeXuT ¢ poHapeM raiayx . . .
Bot kakoe TBOo€ JOMOBBE:

CBeT Ma/IOHHBI Y U3TOJIOBBS

W noaxoBa XpaHUT MOPOT,

I"anepewn, cyrpo6 Ha Kphlie,

3a mmnanepoi ckpedyTcsl MBI,
Yemnpaku, KpyxeBa, KOBpbI!
Tspkeno oT mapaaHbIX criajieH!

A B KaMMH LIEJIbIH JIec HaBaJleH,
CroBHO NajiaH, MUIHAT CMOJIA . . .

OT4ero x TBOU T'yObI )KeNThI?

Cam He 3Haellb, Ha YTO MOLIEN Thl?
TyT o mryTkax, ApyXoK, 3a0ya6?
He 6oremckux necoB BaMImupoM—
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Followed by shame, and later, unalloyed bliss . . .*
A light persistent knocking from inside

As if a fish beat its tail against ice . . .

| got up, tottering, like a blind sleepwalker,
Couples were leaving . . . Suddenly she appeared . . .
Stepping out from the outer foyer with a man

Of twenty years, his eyes were green;

He greeted me as if | were someone else,

And pressing my hand, said: “Have a smoke!”
Like a fish working its tail hard!

Weak-willed—or at the verge of a loftier will!
Followed by shame, and later, unalloyed bliss!
Where the green borders on the blue!

4

Second Stab

A steed beats its hoofs snorting to go,

A blue ribbon hangs from a hunting bow,
Wolves, snow, little bells, gun shots!

Like night, is this some dire retribution?

Is it the Carpathians, chilling to the bone??
Is that honey hardened in an animal’s horn?

The lap rug jerks, a bird of wonder;

The sledge runners screech—“you, Mari," driver!""’
Y

Halt . . . the driver escapes with your lantern . . .
Here, such as it is, is your household:

A Madonna lights the head of the bed,

A horseshoe enshrined above the doorstep.

Outside the hallway, the snowdrift crunches,
Behind the hedgerow a mouse scratches,
With saddle blankets, lace and carpets

The formal bedroom is heavily spread!

In the fireplace a whole tree is heaped,

And like incense, its sap sparkles . ..

Why does the fish seem yellow to you?
Do you even know what you came to do?
Dear, can you leave off making jokes?
No vampires here, no Bohemian woods—

The exact same line is the penultimate line to section 12.
The Carpathians appear in section 12.
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CMepTHBIM OpaToM Mpe [ETbIM MUPOM
Tw1 Ha3BasCs, TaK OyIb Ke Opart!

A 3aKOHBI y HAC B OCTPOTe,

AX, IPUBOJIBHBI OHU M CTPOTH:
KpoBb 3a KpoBb, 3a JTF0O0BB JIFOOOBB.
Mp1 GepeM u gaem 1Mo 4ecTH,

Hawm ne nano xpoBaBoii MecTu:

Ot 3apoka passspker bor,

Cam cebs ocyxnaer Kaun . . .
[ToGnenHen MoOJI0a0M XO351H,
Pesanyi 1o j1aoHu BKOCH . . .
Tuxo kanmaet KpoBb B CTAKaHBI:
3HaK oOMeHa ¥ 3HaK OXPOHHI . . .
Ha xoHIOIIHIO BEAYT KOHEH . . .

5
TPETUU VAP

Kak Henoburoe kpbuio,

Bucut moenb: royaHAacKuii OOTHK.
OpankepeiiHOe CBETIIO

B crexine mogo0HBIX OHMOTHOTEK.

Buepamnss e3aa 1 HOK,

W knaTBBI B TUKOM UCCTYIUJIEHBI
[Ipopouniin MHE TE-TO JOXKb,
[Taponuro HA IPECTYIUIEHEBE . . .

VY3HaTh X0TeNoCh . . . OYeHsb Kaib . . .
Ho myxectBenHsbIi B komdopTta
JlokasbIBall MHE, 4TO JIOKAJIb

He st 6ecen Takoro copra.

Bl Tos1bKO uTO ynum, [lexcrmp
OTKpBIT, ABIMUTCS MTANIAPOCA . . .
«Conets»!! Kak HecnoxeH mup
ITon mapTOBCcKuii HareB Bompocal
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I name you now to the whole world—
So much like one—*“brother for life!”

By law we should be imprisoned.

Alas, from free lives restricted:

But blood for blood and love for love.
Received and given in truest reverence,
Ours is no blood oath of simple vengeance
That God’s command can unmake,

Or place on one’s self the mark of Cain . . .
The young landlord seems to faint,

As he cuts a diagonal across his palm . . .
The silent blood drips into the flagon:

Sign of exchange, sign of protection . . .2
They lead the steeds out from the stable . . .

5
Third Stab

Like wings that can no longer beat,
Mounted specimens: Holland boats
In miniature. Or greenhouse light

As bright as from library windows.

Yesterday was the ride and the knife,
And the wild ecstatic blood-shared oath
That to me presaged deceit and lies
And some future travesty of truth.

To know desire . .. Itis too bad

But manly types have brought me peace
In ways that among the local crowd

It is best for one not to converse.

You had hardly left, Shakespeare*

Lay open, a butt was still smoking . . .

“The Sonnets”!™""' The world, wide and clear,
Spread beneath March wind’s questioning!

The “obmen” (exchange, pledge, bonding) is spiritual and transcendent. It appears also in section
6, 10 and 13.
Shakespeare appears in Section 12.
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Kak Taet cHexHOE IIUTHE,
BecHHUMU TOHSCH JTydaMH,
Taxk FOHOIIIECKOE KUTHE
Wner xanpu3HbIMU MyTAMH!

6

YETBEPTBIN YIAP

O, 3TOT 3aBTpaK TaK MOXO0XK

Ha opkectpoBanHblie qHU,
Korna Ha kaxplii 3ByK U MBICJIb
Bcraer, ntoBs, mpoTuosec:
Poxox ¢ k1apHeTOM roBOpHT,

B 00bsaThsIX apdsl dieiita cruT,
Bemaet tpaypHbiii TpOMOOH—
[ToxoliHHKaM IPUATEH OH.

O, 3TOT 3aBTpaK TaK MOX0XK

Ha sipmapouHnbix OIM3HEIOB:
OnuH XUBOT, a cepAlla JiBa,

JIBe TON0BBL, O1MA CIIMHA . . .
Ponunuck Tak, 4To mpocTo cpam,
W TaiiHa HEMOHATHA HaM.
BbykBanbHO BbIpa3zu oOMeH—
bazapHblii BeIliIeT (heHOMEH.

ThI npockInancs—s He CIUIIO,
MpbI nBa KpbUTa—O0/IHA AylIa,

Me1 1Be nymu—OMH TBOpELL,
MpbI 1Ba TBOpLIA—O/WH BEHEL . . .
3aueM ke 3anepT YeMOIaH

U B3sgT Ha craunuH ouiaer?

O, 3TOT 3aBTpaK TaK MOXOXK

He nono3purenbHyro 10XKb!
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Just as embroidered patterns of snow thaw
When spring follows the first warm rays
So youth exists young and raw,

In certainty of its erratic ways.

6
Fourth Stab

Oh how this breakfast is akin

To an orchestrated day,

In which each sound and thought,
My love, lifts up similes:

French horn and clarinet converse,
The harp and piccolo embrace,
The funereal trombone’s lament—
Brings consolation to his end.

Oh how this breakfast is akin

To a pair of sideshow twins:”

A single stomach and two hearts,
Two heads and a single back . . .
Born to bear simple taunts,

A mystery inexplicable to us.

To reveal the exchange outright—?°
Will make one a fairground sight.

You flow—I’m not submerged,
We are two wings—one soul,

We are two souls—one artist,

Two artists—one laureate . . .

Later with bags packed for the train
Why is the ticket still locked in?
Oh how this breakfast is akin

In no way to lies and suspicion.

Twins appear in section 12.
The “obmen” (exchange, pledge, bonding) is spiritual and transcendent. It appears also in section
4,10 and 13.
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.
[ISATHIN VAP

MBI 3TOT Maii IPOBOJUM KakK B JI€PEBHE:
CrycTuiu IWTOpBI, CHAIM HUJDKAKHY,

B niepenHIOr0 OUITBSApA IEpETAIIIIN

W nonoBuHy AHS CTy4YUM KHSAMU

Ot 3aBTpaka /10 yasi. PaHHMil y)XuH,
BcraBanbe Ha 3ape, KynlaHbe, JICHD . . .

Pa3 BBl yexanu, Ka3ajoch Hy)KHbIM

MHe %HTb, KaKk 10100a€eT )KUTh B pasiIyKe:
HeMmHOro cky4yHo U THTUEHUYHO.

51 naxxe HE OCOOEHHO XKJ1all TUCEM

W B3apOrHysn, yBUAABIIM IITEMIIENb: «] PUHOKY.
—MBI 3TOT Maii TPOBOAMM Kak B Openy,
be3ymMcTBYeT IMIIOBHUK, MOPE CHHE

W Dnnuuop npekpacHei, yem Bcerna!
[Ipoctu, Mot Apyr, HO eciu ObI Thl BUJIEN,
Kak noyrpy oHa B IBETHUK BBIXOIUT

B romy6oBato-cepoii ama3oHke,—

ToI moHsU1 ObI, YTO CTPACTh — CUJIbHEE BOJIH.—
Tax BoT oHa — 3eyieHas cTnaHal—

KTo BBIIyMa1, 4TO MUpEBIE IEN3aXKU

He moryT ObITh apeHO# KaTacTpod?

8
IIIECTOM VIAP / Bannana

Ymen Mopsik, pyMsiH U pyc,
3a nanpHUE MODSL.

Unyt rona, ceneer yc,

He xnet ero cemps.

Vox Oabymika 3a yrnokoun
Monunack KaxJablii roj,

A y HEBECTBI MOJIOJI0MN

Ha cepaue TsxkHH sen.
JlaBHO yOpayu co cToda,
Cobaka TII0KeT KOCTh,—
3aBbL1a, MOPY MOJHSANA . . .
A Ha nopore rocTsb.
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7
Fifth Stab

We cheat this May as if numbed by ice:

We unfurled the awning, removed our coats,
Dragged the billiard table onto the porch

And spent half the day from breakfast until tea
Pinging balls with cues. An early dinner,
Rising at dawn, bathing, relaxing . . .

Time for you to go, and it seems | have to live
As if to live in separation suited me:
Somewhat prosaic, somewhat sanitized.

| was not even waiting for a particular letter
And winced at the canceled stamp” “Grinoke.
—We cheat this May as if in delirium,

A madman with briar-roses, a blue sea

And Elinor® as breath-taking as ever!

Forgive me, my friend, but look close and see
When she comes out mornings to the garden,
How she is a pigeon-gray Amazon—

Look close and see how passion—only strong will. —
Look and see and how this is her—green country! —°
Whose idea was it that peaceful landscapes

Cannot be arenas of catastrophe?

s9XVili 7

8
Sixth Stab / A Ballad*™

A goodly mariner, ruddy and tan,*
By sea journeyed afar.

As years went by, gray beard grew long,
His family waited no more.

The granny long since passed away
Who each year prayed for him,

The heart of his youthful fiancée
Grew hard as ice with time,

Under the table out of the way,

With bone an old dog snores—
Forgotten when his master sailed . . .
He knows the guest at the door.

Grinoke appears in sections 10 and 11.
Elinor appears in section 10.
The green country appears in sections 11 and 12.

10 In section 13, the returning lover regains his ruddy coloring.
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Crout MOpsIK, JIET MOpOKa.
—KTO0 TyT X034MH? D!
IIpuBes s BecTh U3naneKka

Jnst mucctpuc AHHbI Paid.
—Kakue Bectu ckaxelb Ham?
JKennx mmorud gaBHo!—

OH 3acy4m1 pykas, a TaM
Poagumoe ngatHO.

—S OpsuH I'pun. Ilpomy BcTpeuars! —
be3 uyBCcTB HEBecTa—XJIOI . . .
Orelr 3a1m1aKal, IadeT MaTh,
Ienyet cbiHa B J100.

Besne 3BOHAT KOJIOKOIA
«/luHr-10H) Cpeu paBHUH,
Benuatncs AHubI Paii nona,
A ¢ Hero OpBuH ['puH.

C BOJIBIHKaMHU MPOBOJST UX,
OcTaBuWII BABOEM.
Ona:—Xouy 1€04, KEHUX,
CrpocuTts 5 BOT 0 UeM:
O0be311a MHOTO Thl CTOPOH,
Iloka >xHna ogHON,—

He no3a0bu1 11 ThI 3aK0H
CBoeit cTpaHbl POJIHOM?

S BHOena: HE YTHUIID CBATHIHb,
Konen He mpexiionsi,

He oTBeuaenib Tl «aMUHBY,
Korga norot xopai,

B cBsaTOl BOJIE HE MOYMIIIB PYK,
Caguibest 6e3 Kkpecta,—

VYK He OTBepres Ju Thl, APYT,
Cnacurens Xpucra?
—Jloxuce cnokoitHo, AHHA Pai,
W B3n0pa He menu!

3HaTh, HEe BUAAJA ThI JIIOAEH
N3 ceBepHOM 3eMIn.

TaM CBETUT BCEM 3€JICHBIN CBET
Ha neGe, Ha 3emite,

N3-mos1 BOABI BEIXOJIUT TIBET,
Kak cepaia Ha crebie,

U BcE sicHe# aJist cMeNbIX Tyl
3amep3iuas 3Be37a . . .

A TBO JIH 51 )KEHUX U MYX,
CwMmotpH, cMoTpH crogal—
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The mariner stands, old and confused.
—Hey, who’s master here?!

From distant parts | carry news

For Mistress Annie Ray.

—What news do you have to tell us then?
Your betrothéd’s vanished and gone!—
He rolled up his sleeve and showed the skin
Where a birthmark brightly shown.
—I’'m Ervin Green™ and beg to come in! —
Heartless the fiancée—slaps . . .

The father sheds tears. And kissing her son
On his forehead, the mother weeps,

On every side ring out the bells,

A festive “ding” and “dong,”—
“Ding-dong” in celebration,

For Annie Ray with the bridal veil

Took Ervin Green as her own.

With bagpipes leading the wedding band,
The couple dropped behind.

Says she: —To you, my wedded man,

| beg to receive one boon.

With detours as you journeyed far,

Till now you lived alone—

Have you forgotten the country’s law

Of the land of your sweetheart’s home?

| watched: did any shining visions,

In prayer as you knelt down,

Appear in answer to your “Amens,”
Whenever they sang the hymns,

And when you dipped the holy water
And sat before the cross,

Were you, dear, not rejected there

By our Lord Savior Christ?

—Hush, Annie Ray, and listen well

And let this nonsense be!

You have not seen the folk who dwell
Far off in the north country.

There shines to all a greenish light

On earth and in the skies,

From underwater a flower bright

Blooms as its stems arise,

As clear to one who risks his life

As are the freezing stars . . .

And whether we are man and wife

See, see what now appears!'—

11

Ervin Green appears in section 11.
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OHa 11T U TaK U CAK,—

B ce0s et e mpuiiTy . . .
CopoxkajieTHU# T/ie MOPSIK,

C KOTOpBIM KU3HB BECTU?

W 6naropojeH, U BBICOK,
MopuiuH HE OTBICKATh,
PecHutipl, 6poBU 1 BUCOK,—
Hy, rna3 e oropBats!
Pymsinen HexxHbIM 3aurpa,
3apaenacs mexka,—

Takum HUKTO BeJb HE BUAAI

U B nercTBe MOpsika.

U BOOC TOHOK, CIIOBHO JIEH,

U ry0sl ropsiuei,

UynecHol cuiol Hajaenen
3enenslil Oeck oueii . . .

W BcnOMHMIIOCH, KaK MHOTO JIET . . .
Tyr... B3amke...Harope...
CkoHYaJICS IOHBIA OapOHET

Ha yrpenneii 3ape.

[[BeToukoM B rpobe OH Jexal,
N ybuBanach mMatsb,

A rosioc AHHYIIKE HIenTa:

«C Takum OBbI BOT TIOCTIATH ! »

W nerkuit Tpeck, U CUHUMN 3BOH,
N oroHbku Kpyrom,

3eneHbli U XOJI0/I€bIN COH
OxkyTaj Csuii 10M.

OHa ropuT U Cle3bl JIbET,
MonuTbcs €l HEeBMOYb.

A OH CTOUT, OTBETA XKJET . . .
3BEHUT TUXOHBHKO HOYb . . .
—DbBbITH MOXeET, nymy s ry0Iro,
TbI, MOXKET,—cCaTaHa:

Ho s Takum Te6s 1100710,

TBost Ha cMepTh xkeHa!
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She glanced about both here and there—
Herself she scarcely knew . . .

Where’s the forty-year mariner,*

With whom her life’s to be?

He is noble, he is tall,

No wrinkles mar his face,

Lashes, brow and forehead—well!

She can’t avert her gaze!

A charming blush began to play
Making his cheeks turn red—

No one had seen him ever this way
Even in childhood.

And hair as fine as beaten flax,

And a passionate red mouth,

Of him the green light’s sparkle makes
A miracle of strength.

And after all these years recalled . . .
Here . .. at the castle . . . his sorrow . . .
The youthful-looking baron died

Just at the break of the marrow.
Flowers strewed the grave where he lay,
The mother sore did weep,

And Annie’s voice did speak softly:
“With the likes of him must I then sleep!”
With a gentle crash and dark-blue peal,
And small lights all around,

Hers was a dream both green and cold,
As covered she slept at home.

Her body burns, her eyes shed tears,
Unbearable, she prays.

And there he stands to answer her . . .
Amid night’s dimest rays . . .

—Like Satan—I can destroy your soul
If 1 should so desire;

But likes of you, love I will,

Till death, my wife, transpires!

12 Forty is also used in section 11.
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9

CEJIbMOU VIAP

HeBenomplii Kynanbimk
Kymnaercs taiikom.

OH BOAUT MPOCTOMYIITHO
OOMKEHHBIM TJIa3KOM.
HamnpacHo npukpsiBaeib
CTBIIJIMBOCTh HATOThI—
[TpoxoxuM AepeBEHCKUM
Hewnnrepecen Tbl.
[TepexpecTuics Meiko,
Heipayn ¢ oOpbiBa BHUS . . .
A ObL1 OBI THI YHHEE,

Tax cran 661 cam Haprucc.
W Mo1mku, u CTpEeKo3sl,

U cenbCKuil COHIICTICK . . .
Twl B HEOO TIPSIMO CMOTPHIITH
U ot 3emnm manex . . .
Hamek? Bocnomunanbe?
Bcé Temo mox Bogoit
Brnectut u oTauBaer
3eJICHOIO CITIOJIOM.

Jlep>xu ckopel HalIeBo

W marmisIBenb Ha MEJIb! . .
Cepebpsinsia Obercs
®dopens, hopens, hopens! . .

10
BOCHMOM VIAP

Ha cocraBHble yacTu pasnaraer
Kpucrann nyun—mu panyra BuaHa,

W 3aitunkm Becemble KUBYT.

UTo06 BHOBb POJIUTHCS, HAZIO YMEPETh.
S BBIIIEN HA KPBUIBLIO; TEMHEIH PO3bI
N maxiym po30BOIO IIalaHULIEH.
3akaTHOE MaJIMHOBOE HEOO

UYepTunu 1acTOUKH, U TPy OjecTen.
Bpanmu neutiiio crago. Bapyr g Buxky:
ABTOMOOMIJIb HECETCS KaK CTpena
(M5t 3gemHuX MecT peayaiiiiee siBIeHbe),
U pa3BeBaeTcs 3eyeHbIN TUIAllL,
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9
Seventh Stab

An unexpected swimmer
Mysteriously swims.

He drives toward an opening
That compels and maddens him.
Embarrassed you try to hide
Your nakedness in vain—

And take no interest in

The surrounding rural scene.
Making the sign of the cross

He dove straight down from a cliff . . .
Then cleverly was standing

Like Narcissus himself.

With the gnats, and dragonflies,
And a blazing country sun . . .
From the heavens you look down
As if from a distant land . . .
Premonition? Memory?

His body underwater

Sparkles and is shot through
With a mica green color.

The current near the bank
Swiftly runs, keep left! . . .
Silvery bright and beating

The trout, the trout, the trout! . .

10
Eighth Stab

The crystal spreads out beams into distinct™
And separate parts—a rainbow then appears
Refracting merrily as if alive.

If one is born again, one first must die.

| stepped on to the porch; the roses dimmed
Beneath a cloak of rosy furrowed clouds.
The sunset spattered swallows out across
The crimson sky, and sparkled on the pond.
A far flock glowed. And suddenly I see:

A motorcar that darts up arrow-like

(A rare phenomenon around these parts),
And out of it unfurls a bright green cloak,

B The refraction of light into the spectrum appears also in sections 11 and 12.

35 of 56
4/10/2008



51 He mocnen eme coo0pasuTh,

Kak yx cMoTpen B 3ereHble IJ1a3a,

N pyky kanu MHE ApyIrHue pyKH,

W npuibHOE ycTasoe JIUIo

[To-ipexuHeMy 110 601 OBIIIO MHJIO.

—Bot s nmpumien . . . He B cuitax . .. Tloru6ato.
Ham anresn npespaiieHuil oTiaerern,

Enie HeMHOro—s COBCEM OCIIENHY,

U craner po3a po3oii, HeO0 HEOOM,

U Gomnprmie auuero! Torma s mpax

U Bo3Bpamatocs B mpax! Bo MHe uccskiu
KpoBb, xenub, Mo3ru u mumda. boxe!

W nonkpenieHbst HET U HET oOMeHa!
Hecokpymmmo okpyxeH CTEKJIOM s

U Obroch Kak pp1da!l «A 3eneHbli miam?»
—3enenslil iam? Kakoit? — «Tbl B HEM mpuexai.
—To npuspak, — HET 3eJeHOro IJama.—
AMepUKaHCKOE NaJlbTO OT MbLIH,

[IepuaTku naiikoOBBIE, CEPBIM TaJICTYK _

U xemnka, IBETOM HEKHOI rose champagne.”™
«Ocranbcs 31ech!» — Thl BUAMIIB: HE MOTY!

S morpyxaroch ¢ KaXAbIM JHEM Bc€ TiyOxe! —
Ero nuio nokpsuiock MEJIKOW JPOKBIO,

Kak Oyaro psom ¢ HUM ObLT BUBHCEKTOP.
[TorrennoBast MeHst ¥ OBICTPO BBIIIET,

BHu3y mammvHa yx JaBHO MbIXTENA.

JIHen yepes mATh S NOJy4HII TACBMO,

Cros BC€ TOT e CTpaHHbIN MITEMIIENb: «I pUHOKY.
— 1 Bc€ xoten Tebe nucarh, HO 3HAELIb,
3a0bIBUMBOCTH IPOCTUTENBHA TIPU CUACTHE,

A cyacThe 11 MEeHsI TO — DIUTUHOD,

Kak po3za — po3a u OKHO — OKHO.

Benp, HamoOHO TpU3HATHCS, OBLIO O TITYIIO0
Ypsmo yTBepkKaaTh, 4TO 3a CIIOBAMU
CKpBbIBa€TCSl KAKOW-TO «BBICITUN CMBICID.

Wrak, s1 — cyactiaus, IpsMo, MPOCTO — CYACTINB.—
[IpuxonsaT nucbMa K HaM Ha MSThIN 1€Hb.
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I have no time at all to ponder it

As | look straight into the sharp green eyes,

And somehow changed his hand grasps mine,

And right away a dusty weary face

Inspires in me the old exquisite pang.

—| felt strange there . . . Deminished . . . Weak.

Our angel of the transformations fled,**

A while longer—TI’11 be fully dazed,

And the rose be just a rose, the sky be sky,

No longer vast! | then, again, from dust

Began to turn to dust! And drying up

Were blood and bile and brains and lymph. Good God!

No sign of rest and no sign of exchange!*

| am encircled by unyielding glass

And like a fish I stab! “But a bright green cloak?”

—Green cloak? Which one? — “The one in which you came.”
—That? an apparition — there’s no green cloak. —

A large American coat to keep out dust,

Soft gloves, a jaunty cap, and gray cravat'®

The color of a fine rosé¢ champagne " */

“Stay here!” — But can’t you see: not possible!

| sink more deeply with each passing day! —

A fleeting chill has passed across his face

As though he were a vivisectionist.

| acquiesced and quickly stepped outside,

The motor had been chugging all the while.

And after five days I received a letter
With the foreign cancellation: “Grinoke.
— l only longed to write to you, lest you

By luck excusably forget, but that

Was just my luck—because with Elinor,*

A window is—a window, rose—a rose.

You see, one ought to recognize, even

If one thinks it foolish to condone,

That within words a “higher meaning” lurks.
So then by simple luck, by pure raw luck,—*"
A letter on the fifth day came to us.

518

14
15

The angel reappears in section 12.

The “o6men” (exchange, pledge, bonding) is spiritual and transcendent. It appears also in section
4, 6, and 13,

The American coat and cravat appear in section 12.

The exact same line appears in section 10.

Grinoke appears in section 7 and 11.

Elinor appears in section 10.

16
17
18
19
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11
JIKBSITBIN YIAP

He npyseit — npusitenei 30By s:
C HUMHM JTy41ue BpeMsi IPOBOJIUTb.
Yo npouuo, 0 TOM s He roprolo,
A 0 OyayieM 4To BOPOKHUTH?
He pasrynm—omnpstHoe Becenbe,
['mankue, npusTHbBIE CIIOBA,
He ToMuT 0T G€NbIX BUH TOXMEINbE,
W scHa nycras roaosa.
Kaxp1il yac HanoJIHEH TaK NPUIIEKHO,
YTO 1151 CYTOK COPOK MX T'OTOBb,
U mekouer anuaepmy HEXKHO
To, uro Ha3pIBaeTCS THOOOBD.
Jla MEHATh Kak MOKHO Yalle JIM1a,
He npuBs3biBaThCS K OJHOMY.
Heyxenu MHE MOTJIM IPUCHUTHCA
Bpennu npo 3enenyro crpany?
— YtoHynu? — B nepeHOCHOM CMBICIIE.
— I'punok? — Ectb. IloTinanackuii ropojiok.
Bce MeTadopsl Kak JpIM TTOBHCITH,
Ho yiayt xonb1oM o noToviox,
Tpes3BbIl ACHb PA3TOHUAT BCE XUMEPBL,—
Mo03XHO MHOTHE IPUBECTH IPHMEPHI.
A ToJIoC TIen clierka, ciaerka:
—IIlymur 3eneHas peka,
W He cnacTy HaM 4YeNTHOKa.
B nepuatke naiikoBou pyka
Bcé O6yner 3BaTh u3naneka,
He npumenis B cepate Tol moka

OpsuHa ['puna, Mopsika.
12

JIECSTBIN YJIAP
qepez[OBaHLe MMUIIBIX paBBJ’Ie‘IeHI/Iﬁ

briBaeT nHOI1a CKy4HEe CIIyXOBbl,
[IpuiiT Ha TOMOILIBE MOXKET TOJIBKO CIIy4aH,
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11
Ninth Stab

Companionless—I seek out other friends:
Preferring now to spend my time with them.
I do not grieve what’s past, nor what portends
Of future happenings, dare | assume?
No revelry—no sociable good cheer,
No voluble and charming pleasantries,
And from white wine I’m not hungover nor
Worn out with obvious and glassy eyes.
For forty days and nights | am prepared,”
My time is diligently occupied,
Caressingly | soothe my flesh with care,
And to myself | say that | am loved.
Some people may change faces when they want,
They may not be restricted to one only.
Is it quite possible I’ve simply dreamt
Up all this nonsense of a green country?**
— But is he drowning? — Figuratively.
— And Grinoke?? — It exists. A small Scots town.
All metaphors suspended smokily
Will flee beneath the ceiling in a ring,
And sober day dispel all chimeras—
Perhaps they also are examples set for us.
A voice is singing clear and far:
—The river green, one starts to hear,
The tiny boat we cannot save.
A waving hand in soft kid glove
Still beckons to you from afar
Until your heart learns to endure
Ervin Green, the mariner.?®

12
Tenth Stab
To alter some of my light amusements, |

At times go out to those drab buildings where
On entering | test my skill at chance,

2 The reference to the 40 days’ flood in the story of Noah in Genesis recalls the end with God’s sign

of the rainbow, which appears also in sections 10 and 12. The number 40 is also used in section 8.
The green country appears in sections 7 and 12.

Grinoke appears in sections 7 and 10.

Ervin Green appears in section 8.

21
22
23
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Ho cnyuas He npumanuib, kak JKydky.
Xpam ciayyas—HUropHbIe J0Ma,
OrnuceIBaTh a3apT CHAJCHHBIX IJ1a3,

I'y6 nmepecoximx, moMepTBEIbIX JIOOB

He crany 5. Ilon BEIKpUKM KpyIbe
[IpocuxuBan s HOUM HAIPOJIET.

Kazanocs mHe, cky st 101 BOJIOIO.
3enieH0e CYKHO HAallOMHHAIIO

3eneHsblii Kpail 32 apoM TOIyObIM . . .

Ho 51 uckan Beib He BOCIOMUHAHU,
Koropsix TiiarensHo 5 u3bderan,

A noxunancs caydas. OgHaxbl

Ko MHe moguoiuT HeKHii 4eT0BEK

B Gonpinx oukax u roBoput: — Kak BUIHO,
Brl BOBce He UTPOK, CKOpel JTI00UTENb,
Wnu, BepHEl, UCKaTeIb OLYIIEHHH,

Ho, B cymHocTH, 31eCh—CTpaliHas TOCKa:
OnHo00pa3HO U HEUHTEPECHO.

Teneps emie He MO3HO. MOXKET OBITh,
Bbl He oTKaxeTech MPOUTUCH CO MHOIO

N ocmoTpeth coOpaHbe HEOOIBIIOE
JukoBuHok? M3be3nun Bcro EBpony

Sl ¢ roHbBIX JeT; B ErunTe gake OBLI.
OO6pazoBajscs MaleHbKH My3el, —

Mex XJ1aMOM €CTh 3aHSITHBIEC BEIUIIBI,

U 1, kak BCSIKUI KOJUIEKIIMOHED,

[lento BHUMaHue; 0€3 pa3ieneHbs,

Kak Bce npyrue, sTa crpacTb—MepTBa. —
S OpIcTpO cornacuics, XOTh IO MPaBJIe
Ckazarb, He HpPaBUJICS MHE 3TOT YEJIOBEYEK:
Kazancst oH Ha30MIMBBIM U TITYIIBIM.

Ho 65110 TONBKO 6€3 YeTBepTH Hac,

WU s pemmTenbHO HE 3HAN, YTO ACNATh.
KoneuHo, ecnu pa3buparh Kak ciaydai—
Y60ro Ob1JI0 3TO MPUKITIOYCHBE!

MpI U KBapTaia TpH; MOAbe31 OOBIYHBIH,
OOblyHast MeNIaHCKask KBapTHPKa,
OObIuHBI OJIETKU cKapabees,
MyIKeThI, CIOMaHHBIE TEJIECKOIIBI,
[logbeneHHble MOJIbIO TAPUKHU

Jla 3aBoiHBIC KYKJIBI 0€3 KITFOUei

MHe Ha MO3Tru caauiach NayTUHA,
[ToaramHnBano, roaoBa KpyKuiaach,

U 51 yxx cobupancs yXoauTh . . .

XO035IMH 4yTh 3aMsUICA U CKa3all:

— Bawm, kaxercs, He HpaButca? KoneuHo,
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But chance is not what lures me like a cur.

In the church of chance—the secret gaming-house,
| cannot start to tell the fervid sleeping

Eyes, parched lips, and brows grown numb and pale.
And there beside the shouting croupier

| sat the whole night through without a break.
It seemed to me | struggled under water,

The green baize™" table cover calls to mind
The green country®® beyond the blue ferry . . .
But nothing there I saw could call to mind

The one who’d gone away, and so I took

My chance at playing cards. A man with large
Eyeglasses one time spoke: — Obviously
You are no player, just an amateur,

Or better yet, a seeker of sensations,

But in essence here—it’s all a dreadful bore,
Monotonous and quite uninteresting.

It’s not yet late. Could it be that you

Might be induced to walk along with me

As | go view some minor local sights?

And | am one, who in my younger years

Had toured all Europe; even Egypt once.
Things that constitute a small museum, —
Among the junk and entertaining trifles,

Like all collectors, | find value in

What calls attention; no selectiveness,

This passion is, like all the others—dead. —

| hastened to agree to go, although

| do admit I did not like this man:

He seemed both brash and asinine.

But it was now a quarter until one,

And | had no idea what to do.

However chance arranged it all—and yes,
This venture was becoming a sordid mess!

We crossed three neighborhoods; the average gates,
The average middle class apartment blocks,
Bourgeois and drab, the average forgeries

In scarabs, muskets, broken telescopes,

And well-worn parkas eaten up by moths

And lovely puppets who had lost their sticks.
My brain was overgrown with spider webs,
Disoriented, and my head was spinning.

| still intended, even then, to leave . . .

Just then the owner halted me to say:

—Do we displease you? So it seems. Of course

o The green country appears in sections 7 and 11.
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Jliig 3HaTOKa Aanéko He TOBap.

Ectpb y Mens emnie onna 3a6aBa,

Ho He BnonHe 3akoHuYeHa OHa.

51 BCE uity BTOPYIO MOJIOBUHY.

Ha nnsix, Hazgeroch, fenno Oyner B IUIsAIE.

briTh, MokeT, B3rnsHeTe? — biausnen! — «bim3Hen?!»
— bmm3nen. — «M oguHOYKa?» — OnMHOYKA,
Bouum B kaMOpKY MBI: IIOCEPEAVHE

Crosn akBapuyMm, MOKPBITHIN CBEPXY

CrexioM romy0oBaThIM, CIIOBHO JIE/.

B Boze dopenb Buach MENaHXOIHUYHO

W menoanaHo 6miia 0 CTEKIIO.

— OHa poObeT ero, He COMHEBANTECh. —

«Hy, rae e Bam 6nusHen?» — Celiyac, TepreHbe. —
OH oTBOpPUII B CTE€HE, C YKUMKOM, LITKaIl

W orckoumi 3a neepuy. Tawm, Ha cTyIe,

Ha xonenkopoBom 3e1eHoM ¢GoHe

O60opBaHHOE CHIAJIO CYIIECTBO

(Kak monnus menbknyno—«Kamurapu!»):

CKBO3b KOXKY 3€JIEHb IBCTBEHHO CKBO3MJIA,
KpuBunuce ry0sl rOpbKO U MPECTYITHO,

Ko n0y npumurum pycele KOJIeUKH,

W 6unacek BeHa HAa CYyXOM BHCKE,

S ¢ o)ku1aHuEM U OTBPALLEHBEM

CMmoTpen, cMOTped, He OTphIBas I71a3 . . .

A pb16a O6bET TUXOHBKO O CTEKJIO . . .

W nerxuii TpeCK ¥ CUHUM 3BOH CIIWJIMCS . . .
AMepHKaHCKOEe MaJbTO U TAICTYK . . .

U kenka 1BeTOM HeKHOit rose champagne.™”
CXBaTHICS 32 CepJIle U JIMKO BCKPUKHYII . . .

— Ax, boxe Moii, 1a BBl y’Ke 3HaKOMBI?

U paxe ... MOXeT OBITE . . . HE BEHIO CYOCTHIO! . .
«OTKpOH, OTKpOH 3eneHsble riasal

MHe Bc€ paBHO, KakuM TeOs Iociana

Ko MHe Ha3az 3enenas ctpana!

S—cwmeprtHbiii 6pat TBo#. [Tomuus, Tam, B KapnaTtax?
Hlexcnup emie To600 HE JOUUTAH

U panyroii pacxonarcs cioBa.

[Tocnenuuii cTeia ¥ oaHOE OJa’keHCTBO! . .»

A pwi0a ObeT, 1 ObeT, U ObET, U ObET.
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For connoisseurs these wares are far from fine.

And yet for me it has become a game

And one that’s not yet played out to the end.

| had been seeking for my second half

All day and trust there’s light at tunnel’s end.

Isn’t he clear at a glance? — A twinl— “A twin?17?
— Twin. — “Separated?”” — Separated

And so we entered the small room: there stood

In the middle, an aquarium, on top

Covered, like ice, with bluish tinted glass.

A sluggish trout threaded the water and
Rhythmically beat against the glass.

—Its beating’s lackadaisical. —

“Well, where is your twin now?” — Be patient please. —
He opened up a passage in the wall,

And smirking, jumped behind the door. And there,
On a stool, with calico green background was

A ragged drunken entity of sorts

(Like the lightning bolt in — “Caligari!™):

While tints of green were showing through his skin,
His lips were twisted, sinister and strained,

And the dry veins across his temple beat,

With light-brown ringlets pressed against his brow,
| stared with expectation and disgust

And could not stop my eyes from staring hard . . .
The fish beat gingerly against the glass . . .

A gentle clinking thumped and brushed the blue . . .
A large American coat, and gray cravat . . .%

The color of a fine rosé champagne.

xxvi 27

A clutching at the heart and wild scream . . .

— Oh, my God, why are you so familiar?

And luckily . .. not just veins. . . can still beat! . .
“Open, open your green eyes again!

| am the same to whom you used to send,

Those distant postings from the green country!

| am—your mortal brother. The Carpathians—?®
Remember? You were reading Shakespeare then?®
And the words disperse in the rainbow sign.*

Followed by shame, and later, unalloyed bliss! .

9531

And the fish beat, and beat, and beat, and beat.

25
26
27
28
29
30
31

Twins appear in section 6.

The American coat and cravat appear in section 10.

The exact same line appears in section 10.

The Carpathians appear in section 4.

Shakespeare appears in section 5.

The diffusion of light into the spectrum appears also in sections 10 and 11.
The exact same line appears 13 lines from the end of section 3.
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13
OJIMHHAJILIATBI VIAP

Tol gpimmme? Tol xkuBems? He npuspax Tb1?
SI—nepBeHel| 3e1eHOM MyCTOTHI.

51 cnplny cep/a CTyK, TEIieeT KPOBb . . .
He ymepnu, Koro 30BeT JI1000Bb . . .

PymMmsiHel 1meku, ucues3aeT TIeH . . .
TamHCTBEHHBIN CBepIIacTCS OOMEH . . .

UTto nepBbIM OOHOBJICHHBIHN B3I/ HAHACT? —
®dopernb, s BUKY, pa3OuUBaeT e, —

Ha pyky o6ormpucs . . . [TorpoOyii . . . BCTaHb . . .
[110oTHEEeT BBIBETPUBILIASCS TKAHb . . .

3eseHyto Thl 103a0yA€Lb JIEHb?
Bcexoxy Ha cneqyonyro cTyneHs! —

W cHOBa MOXKellIb AyXOM IIaMEHETh?
OroHsp Ha 30JI0TO paclIaBUT MEJb.

W anren npeBpaiiieHuii cCHOBA 371€Ch?
[a, aHren mpeBallleHuii CHOBA 3J1€Ch,

14

JIBEHA/IIIATBII YIAP

Ha MocTty Generot koHu,
OcHeXeHHBIE 3UMOM,

U, npuxaB 1aioHb K JaJ0HH,
bricTpo enem MBI TOMONA.

Hery cnos, oM ynbIOKH,
Her nyns1, roput 3Be31a—
V3MeHeHbs 1 oHMOKH
[IpoTtekaroT, kak BoJa.

Bnons HeBbl, BOkpyr kaHana, —
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13
ELEVENTH STAB

— You breathe? You live? No apparition?
— |—the first-born of the green emptiness.

— | hear a heart pound, warm with blood . . .
— |, who asked for love, am not yet dead . . .

— Ruddy cheeks come back, decay reverses . . .*
— An enigmatic exchange is unfolding® . . .

— What does restored sight first discover? —
— A fish, | see, breaking through the ice. —

— Let my arms enclose you . .. Try . .. standing . . .
— It makes way for air in the thick covering . . .

— From unconscious laziness did | make you green?
— | am rising up to the next level. —

— And may your spirit flame again?
— The fire melts copper into gold.

— And is the angel of transformations here again? *
— Yes the angel of transformations is here again.

14
Twelfth Stab

At the bridge the horse grows white
Covered by snow coming down
And hand into hand is gripped

As quickly we drive back home.

There are no words, just smiles,
No moon, just burning stars—
Cycles and anomalies

In constant flux, like water.

Along the Neva, around the canals, —

32
33
34

The mariner in section 8 is described as ruddy.
The “obmen” (exchange, pledge, bonding) is spiritual and transcendent; also sections 4, 6 and 10.
The angel had fled in section 10.
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N no nectHuie ¢ KOBpoM
TrI B30€eraemnp, Kak ObIBaJIO,
Kak Bcerma, B 3HaKOMBI JIOM.

JlBa BeHouka u3 (hapdopa,
JlBa mpubopa Ha cTole,
U B TBOEM 3€5EHOM B30pE
ITo nBe po3bl Ha cTebdie.

CipllIHO, HA Yacax B MepeHen
He cnema neenaamars ObeT . . .
To mos hopenb mociaeaHmi
Pa30uBaeT 3BOHKO JIe/.

JXKuBbl MBI? U BCE KUBBIE.
Mpsi MepTBBI? 3aBHIBIHN TPOO!
Utst 0OpsiIIbI BEKOBBIE,

N3 GyTbuikH mpobka — xutorn!

Mecra HeT nevyanu XMypou;
Hu comuenii, uu 3a60t!
Bxonut B aBepu OenoKyphbIii,
Cymacumeqmuunii HoBbiii rog!

15
3AKJIIOYEHUE

A 3naete? Benp st xoTen cHavana
JIBeHaa1aTh MecsIeB U300pa3uTh

U kaxxnomy npuymaTh Ha3HAUYCHbBE

B kpyry 3aHsATHil TerKuX U BIIOOJICHHBIX.
A BOT yTO nostyunsocs! BugHo, s

U ne BmroOneH, 1a ¥ OTSHKETNEN.

Tonmoi HaXJIBIHYU BOCTIOMUHAHBS,
OTpBIBKY U3 IPOYUTAHHBIX POMAHOB,
TTokOMHWKN CMENIanncs ¢ JKUBBIMH,

W Tak BCE mepenyranocs, 4To A

U cam He pax, 4TO BCE 3TO 3aTESAI.
JIBeHaa11aTh MECALIEB 51 COXPAHUI

N npubnmmu3uTenpHy0 1al TOTOAY,—

U 10 He moxo. U morom 1 Bepro,

Urto nex pa3dbuth BO3MOXKHO ISt poper,
Korna ona ynopna. Bot u Bcé.

1927
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And up the snow covered stairs,
You run straight into the house
As if welcome and long familiar.

Two small china garlands,
At the table two places, set,
And deep in your green eyes
Two roses on a stem reflect.

The entrance clock resounds
With twelve unhurried strokes . . .
This at last is my trout’s resonant
Breaking through of the ice.

Are we alive? alive and real.

And were we dead? The longed-for grave!
And in its time-honored ritual

The cork from the bottle—pops!

This is not a place of mourning;
Nor of distrust, nor of care!

Come, fair-haired, through the door
Into this crazy New Year!

15

XXVil

Epilogue

Can’t you tell? Right from the start

| tried to make a record of twelve months
And simply show how each encounter went
As | lightly explored the circle of desire.
And here is what turned out! Clearly, |
Desired nothing and became dejected.

It is reminiscent of an unruly mob
Extracted from some once read novel,

The deceased all jumbled with the living,
Mixed up in such a way that | myself

Was hardly pleased I’d even started it.
Through twelve months I persevered

And gave the approximate weather

And that’s not bad. And I trust it’s possible
For a trout to break through the ice

If it persists hard enough. That is all.

1927
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! The Russian verb “pa36uBaer” is in the imperfective mood. Most references to
the poema in English translate the title “The Trout Breaks the Ice”; Malmstad and
Shmakov translate it “The Trout Breaking Through the Ice.” Their title is more accurate
grammatically; more importantly, it reflects the poema better, for the trout struggles to
break through the ice and succeeds only at the end. “The Trout Breaks The Ice” suggests
that the action occurs and is over with, but the poema is about the effort and struggle to
break through.

L Poema is the word usually used in English for the 19" century Russian genre of a
long poem that mixed narrative and reflective elements. Editions of Russian poets
typically group their poemy, regardless of chronology, in a section together. In English,
works as disparate in style and length as Wordsworth The Prelude and Eliot’s The Waste
Land might fit the genre definition of poema. Originally it was always narrative in
structure, but cycles of poems around a narrative situation came to be called poemy as

well.

i Mikhail Kuzmin, Selected Prose & Poetry, Ardis.

v The Russian word “YJIAP” is difficult to translate. Malmstead and Shmakov opt
for “thrust,” to capture both the trout’s action in attempting to break through the ice, and
to evoke sexual innuendo. But “thrust” and “thrust through” are so similar with the
completing of action often implied in the action of “thrusting” that the verb seems
misleading. The Russian word carries considerable violence and suddenness. It means
everything from hit, strike, give a blow, to slam as in slamming one’s fist down. Mager
chose “stab” because one often has to “stab at” something a number of times before

breaking though or completing the action, thus, the trout would stab at the ice. In
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English, “stab” also carries a secondary connotation of “to attempt” as in “He took a stab
at it.” Thus, the sections of the poem are “stabs” at telling the story rather than the
closure implied by terms like chapter or canto. The sexual innuendo is not as transparent
as with “thrust” although more suddenness and violence are evoked, which seem part of
Kuzmin’s intention. No single English word is fully satisfactory.

v His age, association with the color green and in particular his green eyes identify
him strongly with Vsevolod Kniazev. Vsevolod Gabreilovich Kniazev (1891-1913) was
an amateur poet and handsome young military cadet. Thus this emotional moment is
very close to the phantasmagoric material in Anna Akhmatvoa’s Poem Without a Hero,
and the beautiful woman equates with Ol’ga Sudeikina (actress, dancer, Petersburg
beauty), who in real life had seduced Kniazev away from Kuzmin almost twenty years

prior to Trout, and who is the “heroine” of Akhmatova’s poema which offers a cryptic

fictionalization of the affair leading the Knaizev’s suicide.

v The expressionist silent film classic Das Kabinett des Doktor Caligari (The

Cabinet of Dr. Caligari) was released in 1919, directed by Robert Wiene. It starred
Friedrich Feher, Hans Heinrich, Werner Kraus and Conrad Veidt. Veidt (1893-1943)
also played the lead role in Anders Als Die Anderen (Different From the Others) the
1919 polemical film in defense of homosexual rights. Caligari broke new ground in
terms of suspense, camera angles and editing, and the use of surrealistic sets. The story
played with narrative perspectives, reality and imagination, sanity and insanity. It was
widely viewed throughout Europe and the Americas and quickly established itself as a
classic and model. Later the expressionist style came to be associated with German
Weimar Republic decadence which Soviet critics condemned as bourgeois and socially
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reactionary, even through Soviet filmmakers learned from and borrowed techniques from

German expressionist films like Caligari.

vil Without narrating the evidence or analyzing the inner dynamics of these post-

Revolution households, among major writers of the period, we can list the following

examples of queerly arranged households and relationships.

e Vladimir Maiakovskii’s place in the home of Osip and Lili Brik from the early years
after the Revolution until his suicide.

e Nikolai Kliuev’s role in Sergei Esenin’s life both between and during his various
marriages and affairs, from the time they met in the early 1910s until Esinin’s suicide.

e Sergei Rudikov’s residence with Osip and Mandel’shtam, Nadezhda during the
Voronezh years in the mid-1930s.

e Mandel’shtam’s simultaneous relationships with his wife and Mariia Petrovykh.

e The years of Pasternak’s uneasy transition from his first to his second marriage.

e Anna Akhmatova, Artur Lur’e and Ol’ga Sudeikina in the early 1920s.

e Akhmatova’s marriage to Nikolai Punin while he continued to live with his first wife,
Anna Ahrens, and their daughter—a household that lasted over 20 years.

This list reflects only poets who have been well-researched since the collapse of the

Soviet Union.  Similar lists of novelists, playwrights, screenwriters, musicians,

composers, dancers, actors, painters, sculptors and other intellectuals could be compiled.

vil As an appendix to Gibian and Tjalsma’s Russian Modernism: Culture and the

Avant-Garde, 1900-1930, a full text of Kuzmin’s poema is printed (217-231). It is

“reproduced from M. Kuzmin, Forel rasbivaet led, stikhy 1925-1928 (Leningrad:

Isdatel’stvo Pisatelei ve Leningrade, 1929). It is essentially the same as Yeremen’s
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except that the sections do not have numbers, only titles. This is the text used by
Malmstad and Shmakov.

Ix Malmstad and Shmakov identify this as Nikolai Sapunov. Nikolay Nikolayevich
Sapunov (1880-1912) was a painter, and set and costume designer. He collaborated on
productions with Kuzmin and with Meyerhold, among others, and painted a portrait of
Kuzmin, which at one point seemed to be “possessed,” such that painter and subject
contemplated destroying it unfinished. Among their collaborations was the sensational
and famous production of Aleksandr Blok’s The Puppet Booth (in 1907), with Kuzmin’s
music and Sapunov’s sets under Vsevolod Meierkhol’d’s direction.

Malmstad and Bogomolov’s biography make no mention of an affair between
Kuzmin and Sapunov; but the essay by Malmstad and Shmakov includes Sapunov as one
of the “two previous friends or lovers” who appeared as uninvited guests at the beginning
of Trout (138). The poema states that this “guest” had drowned.

X Malmstad and Shmakov identify this as Kniazev.

. “Boy” is in English in the original text.

il An allusion to Dorian Gray, the handsome young man in Wilde’s The Picture of

Dorian Gray.
xiii

In the Russian text, “boy” is in English.

Xiv

Karl Briullov (1799-1842) was a society painter of portraits who often depicted

ladies with a slightly exposed shoulder.
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XV

“Mapumna” are the Mari people from the Mari Autonomous Republic in the USSR
the former Cheremis region in the middle Volga valley with Yoshkar-Ola the capital city.
There language is Finno-Ugric.

xvi The word “raiinyk” has two meanings: (1) historically a heyduck was a rebel
fighting the Turks in the Balkans, or (2) the footman in a noble household.

xvil The abandoned open volume of Sonnets by Shakespeare, just having been
perused, is indeed a significant detail. Malmstad and Shmakov (148) see it as allusion to
the three-way relationship that several of the sonnets explores, an older man infatuated
with a young man who is seduced by the older man’s mistress, the infamous “dark lady.”
Beginning in the late 19" century and continuing until today, theory after theory has been
put forward, that attempts to discover a story that links the sonnets into a single (or
sometimes two) coherent sequences. Oscar Wilde’s “The Portrait of Mr. W. H.” (1889)
is one of the first such attempts, albeit embedded in a short story, and one of the first to
fully exploit the possible same-sex aspects of the poems. Kuzmin knew Wilde’s work,
and was involved in performances of some of his plays, and may have known this story.
The sonnets, however, are complicated and do not easily reduce to a coherent story.
Many of the long first group, the so-called “young nobleman” group, recycle a narrow set
of themes through an astonishing array of metaphors and rhetorical voices: the ephemeral
beauty of youth and its power to generate unrequited desire, the frustrated belief that love
is ennobling, and the artist’s claim that his linguistic prowess can bestow immortality.
Any and all of these could be called upon as contexts for Kuzmin’s allusion. Perhaps,

mention of the opening sonnets functions more as a cultural sign than as a specific

allusion. In the post-Wilde era, mention of Wilde and by extension Shakespeare’s
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sonnets often displayed a homosexual sub-culture’s shared practices of reading, which
the educational and official scholarly communities continued to resist. Contemporary to
Kuzmin, demonstrations of similar reading practices have been found among gay writers
and readers in Germany, America, England, France and elsewhere. Kuzmin’s work in
many ways, arguably, was a conscious project to build on and expand a “known,” albeit
hermetic, “gay canon.” Indeed, by the end of the 20" century, his novel Wings and early
volume Alexandrian Songs had achieved the status of gay literary classics well beyond
Russia.
il One can only speculate about why Kuzmin has the letter postmarked from a
village in Scotland or why this woman is named Elinor, when none of the other persons
in the poema is named except Annie Ray and Ervin Green, both also associated with
ballads. Malmstad and Shmakov speculate that both names are linked to ballad literature,
as in Edgar Allen Poe’s poem and the Scottish boarder ballads. The next poem, Sixth
Stab, is called a ballad. Furthermore they see the Scots references linked to other
northern locations such as Greenland and Iceland, and therefore with the poema's ice
imagery (149-50).

Xix As Malmstad and Shmakov point out Kuzmin draws on a number of literary
ballads: Tennyson’s “Enoch Arden” (which also has an Annie Ray), Biirger’s “Lenore”
and its various Russian adaptations, and the Scottish border ballads like “The Demon
Lover” with their ambiguities about who is living and dead. They also point to debt to
Coleridge’s “The Rime of the Ancient Mariner,” which is strong indeed. Not only does

Kuzmin emulate Coleridge's ballad form, instead of the typically Russian one, the return

of a mariner who has experienced some sort of transformative experience and must tell it,
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is at the heart of both poems. (Malmstad and Shmakov, 130-1) Lermontov’s “The
Demon” with the theme of a lover who might destroy the woman’s soul lies behind the
poem as well, although Kuzmin’s mariner apparently renounces his demonic powers and

accepts conventional marriage instead.

X The motif of the old dog being the only one to recognize the returning master

goes back to Odysseus and his return to Ithaca in The Odyssey.

xxi In English in the original text.

*d - In English in the original text.
XXiii

The original Russian has a period before the dash.

XXiv

Baize is a course felt fabric, usually green or olive colored, used to cover billiard

and dice tables.

v In French in the original text.

XXVi

In English in the original text.
it pyshkin often ends his poemy with ironically playful addresses to the reader that
underplay the significance of the work at hand. Kuzmin appropriates this Pushkinian

device in his own epilogue. A good example is the final stanzas of Aleksandr Pushkin’s

JHOMUK B KOJIOMHE (The Modest House in Kolomna).
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